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7/18 Sun. 19:00 Event NAFF Opening Koryo Hotel
7/19 Mon. 10:00 - 18:00 It Project Meeting Koryo Hotel
11:30 - 13:30 Pitching & Luncheon
10:00 - 18:00 Industry Screenings Koryo Hotel
16:00 - 18:30 NAFForum Korea-Taiwan Forum
19:00 Event KOFIC & Taiwan Reception Dijon Euro
7/20 Tue. 10:00 - 18:00 It Project Meeting Koryo Hotel
10:00 - 18:00 Industry Screenings Koryo Hotel
11:30 - 13:30 Project Spotlight Pitching & Luncheon
15:00 - 17:30 Fantastic Film School Fantastic Class KOMACON
19:00 Event Swiss Reception Koryo Hotel
7/21 Wed. 10:00 - 18:00 It Project Meeting Koryo Hotel
10:00 - 18:00 Industry Screenings Koryo Hotel
16:00 - 18:30 NAFForum Forum
14:00 - 16:00 Fantastic Film School Master Class KOMACON
19:00 Event Forum Dinner TBA
7/22 Thu. 10:00 - 13:00 It Project Meeting Koryo Hotel
10:00 - 13:00 Industry Screenings Koryo Hotel
19:00 Event NAFF Closing & Award Koryo Hotel
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It Project 2010

It Project, which began as the feature program
of NAFF in 2008, is the world's first-ever exclusive genre film
project market. It provides the opportunities for the production
and potential investment of newly discovered promising genre

filmmakers from Asia and of Asian Diaspora.

The official selections of 2010 It Project will receive personal
business meeting opportunities with international film pro-
ducers and key investors who could jumpstart the actual
filmmaking. This year, It Project selected 15 projects of high
quality and marketability. Producers and directors with estab-
lished world-wide reputation, submitted films with highly or-
ganized and unique narratives, while new directors submitted
films with daring messages, creating different vibes at the It

Project.

Award-winning projects at It Project will receive cash prizes
and post-production sponsorships. As NAFF plants itself as
one of the most important platform for genre film produc-
tion, It Project will be the ideal stage for the discovery of next
generation of talented filmmakers to explore their potential in
front of future world industry leaders, making ways for the op-

portunity for great joint investments.
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It Project 2010 Meeting

For the projects selected at NAFF's It Project, along
with Taiwan Project Spotlight, one-on-one business meeting oppor-
tunities are guaranteed with Korean and international movie industry
decision-makers.

During the four-day session, the meeting room will provide present-
ing space for all projects. In the room, the participants will sit with
film investors and/or producers that are pre-arranged by It Project
staff, to maximize the possibilities in developing the submissions into
an actual production. The duration of each meeting is 30 minutes.

It Project promises a firsthand unique experience and an effective
system that allows individuals to discuss collaboration with produc-
ers for an actual film production, as well as funding options. The
event also allows individuals to explore the possibilities of future joint

production and investments.

Period : Monday, 19 - Thursday, 22 July 2010, 10:00- 18:00
(except on 22nd 10:00-13:00)
Venue : Grand Balroom, 3F Koryo Hotel Bucheon

It Project 2010 Pitching & Luncheon

This year, It Project prepared a special
Pitching & Luncheon session to actively promote Korean
film projects. Six Korean project will present their films
to a roomful of investors from all over the world with the
luncheon to follow afterwards to provide additional ex-

changing ground among participants.

Period : Monday, 19 July 2010, 11:30 - 13:30
Venue : Crystal Room, 4F Koryo Hotel Bucheon
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It Project 2010 Jury

Mike MACARI

Film Producer Mike MACARI is known for his suc-
cessful American remake of the Japanese horror film <The Ring>
and its sequel <The Ring 2>. Currently, he is in the post-production
stage of <Shelter>, starring Julianne MOORE and Jonathan RHYS-
MEYERS, and in the pre-production of action thriller, <Kung Fu High
School>, to be directed by Stuart MASCHWITZ. In addition, Mike is
actively developing, packaging, and producing over twenty other
independent studio film productions and television projects. Previ-
ously as an executive, Mike oversaw the development and produc-
tion of projects for Fine Line Features/New Line Cinema, some proj-
ects such as <The Anniversary Party> and <Human Nature>. He
also covered various domestic and international film festivals and
tracked independent feature films. Prior to joining Fine Line, Mike
was an agent trainee of United Talent Agency, where he worked with
clients such as Joel and Ethan COEN, Wes ANDERSON, and Curtis
HANSON. Mike is a graduate of Duke University and the University of
Texas at Austin Law School, and is also a member of the California
State Bar.

Tim KWOK

Tim KWOK previously worked as a distribution and
finance executive for 20th Century Fox, a film studio directly affiliated
with the Los Angeles-based film and television production company,
New Regency Productions. Tim's production credits include <The
Medallion>(Sony Screen Gems), the independent film <The King of
Fighters>, and the 3D horror film <Hybrid>. Recently, he wrapped
up Japanese director IWAI Shunji’s horror film <Vampire> and also
served as a member of the selection committee for the 2009 and
2010 Hong Kong Asian Film Financing Forum (HAF at Hong Kong

International Film Festival).
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Shozo ICHIYAMA

In 1991, Shozo ICHIYAMA produced <Nowhere Man>,
which directed by Naoto TAKENAKA and won the FIPRESCI prize at
the Venice International Film Festival. Shozo also cooperated with HOU
Hsiao-Hsien since 1994, and since 1998, he began to work with young
Asian filmmakers. In 2000, his production <Blackboards>, directed by
Samira MAKHMALBAF, won the Jury Grand Prix at the Cannes Film
Festival, while his other production <Platform>, which was directed
by Jia ZHANGKE, won the Asian Film Promotion Association Award at
the Venice Film Festival as well as the Grand Prix at the Nantes Inter-
national Film Festival.
In 2005, Shozo's production <Big River>, which was directed by Atsushi
FUNAHASHI, was recognized at Pusan International Film and Berlin
International Film Festival. Currently, Shozo is a co-program director
of TOKYO FILMeX Festival.

Jonathan KIM

Born in 1960, Seoul. In 1993, his scenario, <The Man
with Breasts> won the Best Scenario Award from Paeksang Arts
Awards. He co-produced <A promise> starring Do-Youn JEON and
Sin-Yang PARK, and <Lies> directed by Sun-Woo JANG. His produc-
tion credits include <Ditto>, <To Catch a Virgin Ghost> and <Ring>. In
2004, he earned a great reputation as a prominent producer by winning
Planning Award and Jury Grand Prix from The 41st Annual Daejong
Film Awards and The Best Feature Film Award from The 25th Blue
Dragon Film Awards with <Silmido>. He served as the Director of Op-
eration and Director of Organizing Committee of Pusan International
Film Festival, Gwangju International Film Festival and Daejong Film
Awards. Currently, he is the head of Dyne Films, which produced <Fly

Daddy>, <Virgin Snow> and soon to be released <Wedding Palace>.
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It Project 2010 Awards

Fifteen It Project official selections and four
Project Spotlight selections will compete for the six awards
that are supported by the official NAFF sponsors. Winners will
be announced at NAFF Closing Ceremony on the 22nd of July.

Puchon Award :
An award in the amount of 10,000,000 KRW will be presented

to an outstanding film project.

NAFF Award :
An award in the amount of 5,000,000 KRW will be presented to

an outstanding film project.

KBAS Award :
An award in the amount of 5,000,000 KRW will be presented to

an outstanding Korean film project.

Gyeonggi Performing and Film Commission Award :
An award in the amount of 4,000,000 KRW will be presented to

an outstanding film project.

Post-Production Support Award :

An award will be presented to two outstanding film projects.
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It Project 2010 Post-Production Sponsors

MON

TOTAL FOSTPRODUCTION SERVIGE

Moneff Moneff is specialty company for
editing, CG post production and movie trailer. It has been
responsible for providing its service notable films such as
<May 18>, <Woman on the Beach> and <Marathon>

among others.

Lead @ Sound

Lead Sound Since its establishment
in 1991, Lead Sound has been the leading sound studio
covering all-around domestic films, such as <Night and
Day>, <Black House> and <Al-Point> as well as interna-

tional films, commercials, music and animation works.
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It Project 2010 Selections

The 2010 It Project, celebrating its third an-
niversary, saw increases in number of its applicants as well
as more diversity in its participating countries in comparison
to last year. Since it is not limited to countries in Asia, It Proj-
ect shows the diversity in nationalities, as there are partici-
pants coming from America and Europe. It is expected that
this will add more vibrant color to the 2010 It Project. This
year, out of 74 applicants, we have selected 15 official proj-
ects from 8 countries, based on the uniqueness of the topic,
the product as a whole or how complete it is, and their ability
to commercialize and gain popularity, a new standard added
this year. It was notable that there were many 3D projects,
and projects co-produced internationally, reflecting the cur-
rent tendency of global movie industry. Also, compared to
the previous tendency in which applicants focused on hor-
ror and thriller genres, this year, there were projects with
genres that mixed horror and thriller with comedy or ro-
mance. In short, the selection team expects that each and
every official selection period through It Project will give
ways for applicants to satisfyingly improve and complete
their film projects, as well as providing stepping stones in

developing of more film genres.

070

It Project 2010 Official Selection List

Country Project Title Director Producer Company
1  Korea AM 11:00 SHIN Terra LEE Kang-Kyu Paretoworks Co., Ltd
CJ Entertainment
2 Indonesia Berandal Gareth Huw EVANS Ario SAGANTOR PT Merantau Films
Todd BROWN XYZ Films
3  Singapore Camera James LEONG Silvia WONG Lianain Films
4 China Criminal Sin WANG Guangli Cindy Mi LIN Infotainment China Media
5 Spain Dark Bridge Marcelo von SCHWARTZ Marcelo von SCHWARTZ Manifesto SL / Happy Ending Films
Thailand Juthamas SITTHICHAI Tomaso
Oscar EGUIA
6  Hong Kong Demonstrate Loyalty PANG Ho Cheung PANG Ho Cheung Making Film Productions Ltd.
LIANG Qi Yuan Subi
7  Japan Fragments Keisuke TOYOSHIMA Hitoshi ENDO Amuse Inc.
8  Korea M45 ZHANG Ming CHOI Yong-Bae Chungeorahm Film
China ZHANG Hong Jun Oriental Century Paradise Culture Co.
9 Korea No Excuse KIM Kwang-Tae LEE Jin-Eun -
10 Korea Playground KIM Kwang-Bok Alex KOH Film Company Hong, Inc.
11 Japan School Girl Apocalypse  John CAIRNS Yukie KITO Lantis Media
Daniel ISAACSEN
12 Hong Kong Smile For Me Daniel CHAN Ramy CHOI Fame Universal Entertainment Ltd.
13  Korea Soulmate KIM Ji-Hwan SEO Hyo-Seung/ Ricky KIM Wamong Pictures
14  Korea The King of Swine YEON Sang-Ho JEON Su-Young Tyle C&P Co., Ltd.
15  Korea The Weight JEON Kyu-Hwan CHOI Mi-Ae Tree Film
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AM 11:00

Country Korea

Writer LEE Seung-Hwan

Genre SF Thriller

Format Narrative/HD 3D Stereoscopy/Color/120mins.
Language Korean/English

Production Status Pre-Production

Total Budget 6,500,000 USD

Secured Budget 3,250,000 USD

Seven scientists have developed a time machine in a lab 1000m below sea level that one day

goes to the future. When they arrive to the future, their gruesomely murdered bodies lie on the lab.
Upon returning to present time, they try to find the murderer using CCTV files brought

from the future; however, ironically, they end up suspecting each other.

Synopsis

Jae-Hun, a scientist who devotes his entire time to his time travel project, finally creates a time machine called
“Time Flyer”, at a 1000m deep underwater laboratory. It was his dream to make the time machine and it finally came true. Three
years later, Jae-Hun takes a risk and time travels together with Young-Eun, who loves him. Testing Day: AM 11:00, 20XX Arrival
Date: AM 11:00 on the next day, 20XX They arrive in the future. Jea-Hun and Young-Eun are unconscious in the “Time Flyer”. They
regain their consciousness and come out of the time machine, slowly glancing around the laboratory and finding it in a complete
mess. It appears that the laboratory had been destroyed by an unknown explosion. Deserted hallways and the floors of the laboratory
are covered with blood. They conclude that there must have been intruders. Jae-Hun sets out to explore the laboratory for clues to
find out what might have happened here. Suddenly, someone attacks him. Jae-Hun escapes from the mysterious attacker and man-
ages to copy surveillance video files from the main computer at the main control deck. Jea-Hun rushes back to the “Time Flyer” to
return when he discovers that Young-Eun is nowhere to be found near the “Time Flyer”. Looking around the laboratory from inside
the “Time Flyer”, Jae-Hun notices Young-Eun running back to the “Time Flyer”, but the machine activates the engine by itself. The
“Time Flyer” is programmed to automatically engage its returning sequence within 15 minutes of its arrival. Enormous magnetic
field generated from the time machine drags up Young-Eun's body and tragically tears her apart into pieces. Jae-Hun cannot do
anything, but simply watch in despair. After coming back from the future, Jae-Hun is terrified and full of fear and confusion from the
Young-Eun'’s future’ death at the laboratory. He cannot mention his experience to his colleagues and he must prepare for the coming
future. Nobody can get out of this 1000m deep underwater laboratory. What makes it worse is that there is a conspiracy in the labora-
tory. This makes everybody begin to suspect each other. They realize that they cannot run away from their fearful destiny and must
face the shadow of death, one by one. Will the laboratory remain the same, or become what Jae-Hun saw at 11:00 AM?

Director’s Statement

The Movie about time and fate. Having the control over time has been a human desire for a long time. If one
can change the past or know the future, he will be able to get anything he wants. <AM 11:00> is a story that shows the relationship
between humans and time. The main assumption that lies in the story is that the underwater laboratory is a miniature of human life.
Although the seven scientists develop the time machine with the purpose to aid mankind at first, they gradually change to human
beings who are merely obsessed with their own survivals. Eventually, the main character realizes that fate is unchangeable and
sacrifices himself for his colleagues. The whole story will be developed into two parts. First part will be dealing with the success of
time travel and fear of the unknown future. Second part will cover colleagues' distrust for one another in the process of discovering
the truth of the incident. The whole story starts with mere curiosity of what happened, and transitions into building tension. The
emotions of the character changes from pleasure and cheerfulness to fear and sadness. Visual effects show the spectacles, giving
visual pleasure to the audience. Merits as 3D stereoscopic movie <AM 11:00> has enough potential to be produced as a 3D ste-
reoscopic movie which is the current trend in filmmaking. Such conclusion is based on visits to conferences and related companies,
as well as watching 3D movies and so on. We believe that we can accelerate the shooting speed by more than 95% of the current
studio shooting speed, even if 3D shooting is complicated and slow, due to the 3D rigging system. One of the biggest advantages of
studio shooting is that we can review the images with a full size screen on a daily basis. We will use not only 3D live action but also
2D to 3D conversion along with CG rendering methods. <AM 11:00> is aiming to be an exemplary stereoscopy for all movies. We
are sure that stereoscopic skills will be used as the leading technique for visual storytelling.
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PARETOWORKS CO., LTD.
ADDRESS DMC High Tech Industry Center, 1580, Sangam-dong Mapo-gu Seoul, KOREA

Director SHIN Terra i~

He was born on Sep. 16th, 1973. He graduated from Seoul Institute of the Arts in 1998 and Ko-
rean Academy of Film Arts which produced most of the famous Korean directors. As one of today's “it” directors in
Korea, he has directed many films since his debut in 1992 with the short film <A Mild Day>. He is known as a leading
short filmmaker in Korea, having directed <Andropia> in 1996 which was screened at the Seoul Short Film Festival,
<Electronic Love> in 2001 screened at Mise-en-Scene Film Festival in 2002, <Sunny Stalker> in 2004 screened at
the CJ Asia Indie Film Festival in 2005, and <27 Days Later> in 2009 first screened at the Seoul International Short
Film Festival. For commercial features, he directed <Brainwave>, a SF thriller, in 2006, which was an independent
feature-length film costing only 15,000 USD for production, and was the first film to be released in theaters in Ko-
rea as an independent film. He directed <Black House> which was an adaptation from a Japanese thriller novel
published in 2007. Recently, he directed <My girlfriend is an Agent>, a comedy film with a total production cost of 5
million USD, including P&A cost, and the movie was a hit at the box office earning over 28.5 million USD.

Producer LEE Kang-Kyu

He was born on May 10th, 1972 and graduated from Kyunghee University in Seoul, Korea. He
was in charge of opening and operating Multiplex Cinema, Megabox Masan in 2005 and Cinus Wonju in 2008. As a
filmmaker, he produced <Brown Syndrome> in 2006 directed by Seungun PARK. He participated in the produc-
tion of <6 Years of Love>, directed by Hyun-Jin PARK, and worked as a planning director from 2005 to 2008 in the
Picasso Film production company. At the same time, he established Paretoworks, a production company, and de-
veloped <AM 11:00> since 2006. Currently, he is in co-production agreement with CJ Entertainment Inc. for global
project, and has developed projects together. He has especially been focusing on the project to make <AM 11:00>,
a 3D stereoscopic movie. He established a strategic alliance with Stereo Pictures Korea and Red Rover, the Korean
companies specializing in 3D in particular, in the field of 2D to 3D converting and 3D rigging systems. Now he is
working on <Nongae>, a faction historical drama started in 2008, and <Step King>, a dance drama.

Production Paretoworks Co.,Ltd / CJ Entertainment Inc.

Since its foundation in 2005 by LEE Kang-Kyu, Paretoworks has attempted to become a lead-

ing production company under the catchphrase “Good stories come to Good movies.” Its main strength is having
talented screenwriters. Through Investing time and effort to make good stories, Paretoworks is developing many
appealing contents. In 2006, Paretoworks produced a comedy film, <Brown Syndrome> and in 2007, it launched
the production of a SF thriller, <AM 11:00>. In 2008, it developed a historical faction drama, <Nongae>, and in
2009, a dance drama called <Step King>.
CJ Entertainment is Korea's leading entertainment company, with a business that encompasses film produc-
tion, investment, distribution and exhibition. CJ Entertainment’s business lines are extensive, operating in a
broad spectrum of entertainment fields. Through its array of films, network of premier multiplex cinemas, wide
selection of video and DVD titles, the company is providing an outstanding entertainment experience to all cus-
tomers, realizing its vision of becoming a truly comprehensive world-class entertainment group.
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Berandal

Country Indonesia

Writer Gareth Huw EVANS

Genre Martial Arts

Format Narrative/Digital/Color/100 mins.
Language Indonesian

Production Status Pre-Production

Total Budget 2,100,000 USD

Secured Budget 750,000 USD

Rama, a young man from a poor background, is drawn into
a life of violent gang after saving the son of a powerful gang boss.

Synopsis

Rama, a young man in his mid-20s sits on a toilet, looking down at his feet and contemplating how he
got here, how he ended up wearing the prison uniform with a string of numbers printed on. Once a food stall seller, an act
of defense costs him his freedom, and his love for his fiancé Dwi. Sentenced for 5 years, due to leaving her attacker para-
lyzed in a fit of rage, Rama arrives in a prison with a highly tight security alone, not accustomed to the world of criminals.
Instantly became a target of the gangs that fight against each other for supremacy and control, he is taken by Uco, the son
of a leading gangster, Bangun. Initially, they are at war with each other, later, their friendship is sealed after an attempt
to take Uco's life by his own men, during a prison riot. Rama steps in and saves him from the fatal situation. Vowing to be
there for him when he is finally released, five years later, the gates open and Rama steps out into a new life taken in by
Uco's underworld organization. Igniting Uco's ambition by convincing this headstrong son of boss that now is the time for
him to assume control of his father's organization, Bejo, a small-town gang leader with plans of up scaling his operations,
tries to seize the opportunity. While Uco is controlled by Bejo like a puppet in a downward spiral of murder, betrayal and
corruption, Rama's friendship to Uco is tested to breaking point, as their paths begin to drift away. Losing the sight of
loyalty and with blood-tied-friendship with Uco, Rama is consumed by Uco's increasing power, as he creates a gang war
taking out his father's most trusted men and pinning the blame on their rivals. A choice must be made between the power
on the throne, and its reckless inheritor. Every move Rama makes will test his own loyalty to the boss, every decision that
he makes will lead him further into the violence and bloodshed. He is so desperate, yet so powerless to escape.

Director’s Statement

<Merantau>(2009) was a means to introduce “Silat,” the traditional Indonesian martial art, as a cred-
ible form for screen fighting and a way to announce a return of the action genre to Indonesian cinema. But more impor-
tantly, it announced the arrival of Iko UWAIS as a new action hero. For the follow-up project to <Merantau>, | want to do
something with a much harder edge to <Berendal>. We're going to prove that |ko’s natural, charismatic performance
was no fluke and that he is one of the brightest new talents in the martial arts genre. <Merantau> was designed as a vehi-
cle to showcase his talent, <Berandal> is a film designed to challenge him. Blending genres, <Berandal> is infused with
the feel of a Japanese Yakuza film, completed with warring factions, boardroom politics and double-crosses, and yet, at
the same time, functioning as a blistering, frenetic action film. Itis a film that will excite audiences, while delivering action
set pieces ten steps ahead of our previous effort. The world of <Berandal> is a mix of film noir and hyper-kinetic action
with a sumptuous color scheme of shadows, neon and light that come alive as every plan and every decision falls apart.
Characters are iconic, and full of eccentricities, providing the film with a rogue’s gallery of memorable heroes and ruth-
less assassins. Once again, teaming with choreographers and stars, lko UWAIS and Yayan RUHIAN, the fight sequences
in <Berandal> feature an aggressive mix of pure technique, along with the raw brutality of its real life application. With all
movements grounded in reality, the audiences will invest their emotions in each fight, and relate themselves to every kick,
every punch and every throw. <Berandal> is the next step in the development of PT Merantau Films as the go to studio for
action film production in Indonesia. It is a challenge | am looking forward to with this intense, action-packed production.
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PT MERANTAU FILMS
ADDRESS JL. KH Fachrudin No. 6, Jakarta 10250, INDONESIA

Director Gareth Huw EVANS

A native of Wales now living in Jakarta, Gareth Huw EVANS made his feature debut in 2006 with the micro-
budget, self-financed UK production <Footsteps>. Despite its modest beginnings, <Footsteps> would find distribution in both
the US and UK, establishing EVANS as an up and coming director to watch. It was not until he was hired to travel to Jakarta to
film a documentary on “Silat” a year later that EVANS would find his true calling, however. Recognizing the cinematic qualities of
Indonesia’s traditional martial art and the natural talent of fighters, Iko UWAIS and Yayan RUHIAN, EVANS made the bold decision
to create a feature project for them despite neither of them having ever acted before and no martial arts films having been produced
in Indonesia in over fifteen years. If EVANS was to do this, he would have to start from scratch. The end result was <Merantau>, an
international sensation released in 2009 that would go on to become the most acclaimed martial arts film since the original <Ong
Bak>. Selected as the Closing Night Gala at PiFan 2009, <Merantau> established leading man lko UWAIS as an international action
star as the film was played in film festivals around the globe, winning an Audience Award at Fantastic Fest 2009 and Best Film at
Action Fest 2010. The film has since sold to major distributors in the USA, UK, Germany, France and many other territories. EVANS
is currently developing a full slate of martial arts and action films with his <Merantau> production partners and stars.

Producer Ario SAGANTOR / Todd BROWN

Having worked as a producer and co-director for many Indonesian and foreign brands in television commercials,
whilst also serving as a technical operator and studio manager for MTV Indonesia, producer Ario SAGANTOR has amassed respect from
a diverse network of talents, artists and crew. In 2008, he produced a number of television series under MNC pictures including Sinetron
for RCTl and FTV Indonesia Movie Track TV Movies for Global TV. <Merantau> in 2009 marked his debut featuring him as a producer.
Co-producer Todd BROWN is best known as the founder and editor of Twitch (www.twitchfilm.net), the world's leading website devoted
to international films. Also a festival programmer at Montreal's Fantasia Festival (www.fantasiafestival.com) and Austin's Fantastic Fest
(www.fantasticfest.com) - North America’s largest genre film events - BROWN is an acknowledged expert in international genre film,
well known for finding and promoting the best up and coming talent from around the globe. In the past year, BROWN has become a full
partner at LA-based XYZ Films and is also the head of acquisitions for Celluloid Nightmares, the new genre arm of international film sales
company Celluloid Dreams. As a producer, BROWN's first credit came on acclaimed Spanish thriller <Time Crimes> by director Nacho
VIGALONDO and he is currently taking a lead role on projects based in the USA, Canada, The Netherlands, The Philippines and Spain.

Production PT Merantau Films /XYZ Films

PT Merantau Films was established in 2008 in Indonesia. Its debut featuring <Merantau> became Indonesia's first
“Silat” based martial arts action movie in over 15 years. The film was released in August 2009 domestically where it immediately shot to the
No. 1 spot, beating <G.I.Joe> and many other Hollywood productions. The film has since received critical acclaim at festivals worldwide,
having been selected as the Closing Night Gala at PiFan 2009, whilst also winning an Audience Choice Award at Fantastic Fest 2009 and
winning Best Picture at Action Fest 2010.
XYZFILMS is an LA-based film production and sales company founded by partners, Nate BOLOTIN, Nick SPICER, and Aram TERTZAKIAN.
XYZ's production slate includes Ole BORNEDAL's <Death Of Hostess>, along with Endgame Entertainment; the action-thriller <Land of
The Free> to be directed by Ric Roman WAUGH; a heist film with Darren ARONOFSKY <The Wrestler>; and a crime thriller about auto-
motive maverick John DELOREAN with Alex HOLMES <House of Saddam:>. Several of XYZ's projects were cultivated from an exclusive
one year partnership with Time Inc., the publisher of such magazines as Time, Fortune, People, Sports lllustrated and Life. Twitchfilm.net
founder and editor-in-chief, Todd BROWN joined the company in 2009 as a partner and serves as its head of acquisitions.
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Camera

Country Singapore

Writer James LEONG, Ben SLATER
Genre Thriller

Format Narrative/HD/Color/90mins.
Language Cantonese

Production Status In Development
Total Budget 1,000,000 USD
Secured Budget 400,000 USD

A surveillance expert undergoes a radical operation to feed his obsession.

Synopsis

Ming, the best surveillance expert in the city, is hired to nail his targets down under compromising
situations. At the beginning, he hides his cameras in a luxury hotel suite, where his handsome “agent” Kwan lures a
female politician. With the “evidence” they collect, the politician can be blackmailed. Ming carries a hidden camera
wherever he goes, recording everything he sees. This obsession comes from his childhood, when an accident left his
eye blind. His father, a doctor, tried to restore Ming’s sight, but the technology was too primitive. 20 years on, Ming
engineers a cutting-edge camera that, together with his father’s prototype, will allow him to see again. He pays Dr.
Wong, his father's research partner, to implant the camera in his eye. It's a dangerous operation, but it works. Back
atwork, Ming is hired to watch Clare, a “watcher” at the City's main surveillance center. Ming’s client Tham suspects
that Clare is passing confidential surveillance footage to “enemies of the state.” However, when Ming does record
incriminating evidence against Clare, he hides it from Tham. Ming becomes fascinated with his target. Every night,
he watches and re-watches footage of her, creating a montage of close-ups, a kind of love poem. Tham is getting
impatient. He tells Ming that he must become more involved with his target to discover her secret. He orders Ming to
seduce Clare. Tham also has his henchmen Kwan killed in front of Ming, as a warning for Ming to follow his orders.
Recognizing what kind of man Tham is, Ming decides to help Clare. He gives her the footage of Tham killing Kwan,
so that she can expose Tham's wrong doings and bring him to justice. It's a decision that calls into question Ming's
lifelong ethic of detachment, which will reveal his unpalatable truths about himself and his past, leading him to the
path that could threaten his very existence.

Director’s Statement

As a documentary-maker, | have spent many hours behind the camera and in front of a screen trying
to capture and recreate “reality.” | have been worried about missing crucial events, being unable to film and deliver it to
anyone who watches my documentary. It could be an obsession, the feeling that if | don't capture everything on camera,
I am letting reality slip from my grasp. But what if someone takes this obsession to its extreme? Wouldn't that person
create a tool that allows him to capture everything he sees? And wouldn't this tool be a camera placed inside of one of
his eyes itself? What kind of person would do such a thing? The camera allows immediate access to reality, but also
acts as a cushion, distancing you from it. The creator of the eye-camera might be someone who is afraid to engage
emotionally with the world, someone who uses his invention as a crutch, convincing himself that life is not passing him
by, because he can capture it and review it later. It seems natural to create this kind of person as the main character
of a film noir, one of my favorite genres. An emotionally detached surveillance expert, living in a world of suspicion
and paranoia, is a man unable to trust anything, who gets the slim chance of redemption through love. It also seems
natural to me to create a world where such an extreme obsession with watching a world where surveillance cameras
are everywhere, where power controls and manipulates the images. These unhealthy trends are magnified in many
developed societies (control through fear, huge gaps between rich and poor). This is the world of our protagonist Ming,

and of our story, <Camera>.
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LIANAIN FILMS
ADDRESS 259 Onan Road, SINGAPORE 424651

Director James LEONG

James has co-produced and co-directed three independent theatrical documentaries.
<Passabe>, his first feature about justice and reconciliation in post-conflict East Timor, received a grant
from the Sundance Institute. <Passabe>, screened at numerous international festivals, was acquired by Arte
TV and was theatrically released in Singapore. His second feature, <Aki Ra's Boys>, looks at the problem of
landmines through the eyes of two young Cambodian boys, depicting their daily experiences. It has won two
international awards and screened on Link TV in the US and Japan's NHK. His third feature <Homeless FC>,
about Hong Kong's homeless soccer team, premiered with a critical acclaim at the Vancouver International
Film Festival. It was short-listed for the Humanitarian Award for Documentary at the Hong Kong Interna-
tional Film Festival, and won Best Film at the Chinese Documentary Awards in 2008. It has been theatrically
released in Hong Kong and Singapore, and continues to travel to various festivals. <Camera>, James's first
fiction film, is a recipient of the Singapore Film Commission’s New Feature Film Fund. It is also the first film
chosen for the MDA-Fortissimo Film Development Initiative.

Producer Silvia WONG

Silvia WONG is a Singapore-based producer and writer. In 2010, she set up her own pro-
duction and its sales outfit, Add Oil Films. She is the producer and co-writer of <Forever> directed by Sin-
gapore director WEE Li Lin. (NAFF It Project official selection 2008). The romantic comedy, starring Taiwan-
ese actor Mo Tzu Yl and Singaporean award-winning actress-singer Joanna DONG, is scheduled to hit local
cinemas in late 2010. <Forever> is partially financed by the Singapore Film Commission through its New
Feature Film Fund. WONG was also involved in the production of US studio Fox's first Chinese-language film,
<Hot Summer Days>. Directed by Wing SHYA and Tony CHAN and produced by Fruit CHAN, the ensemble
film about love features a star-studded cast including Jackie CHEUNG, Daniel WU, Nicholas TSE and Rene
LIU. It emerged as a huge box office hit in China over Valentine's Day and Chinese New Year in 2010. Prior
to producing, WONG was the South East Asia correspondent for Screen International and its sister website
ScreenDaily.com, the UK-based trade journal dedicated to the global film business.

Production Lianain Films

Lianain Films specializes in independent theatrical documentaries with a strong focus
on social issues. <Passabe>, its first feature about justice and reconciliation in post-conflict East Timor,
received a grant from the Sundance Institute. It has been screened at festivals across the world and widely
acquired a powerful advocacy. In 2006, <Passabe> was acquired by Arte TV in France and Germany and
made its theatrical debut in Singapore. Lianain Films’s second feature, <Aki Ra's Boys>, looks at the prob-
lem of landmines through the eyes of two young Cambodian boys and their daily experiences. It has won two
international awards and was screened on LinkTV in the US and Japan's NHK. More recently, Lianain Films's
third documentary, <Homeless FC> premiered with a critical acclaim at the Vancouver International Film
Festival and won Best Film at the Chinese Documentary Awards in 2008. It has been theatrically released
in Hong Kong and Singapore and continues to travel to festivals. Some of Lianain Films's TV credits include
works for the BBC, CNN, CNBC, Al Jazeera International, ESPN and Discovery Channel.
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Criminal Sin

Country China

Writer WANG Ziren

Genre Thriller

Format Narrative/35mm/Color/90mins.
Language Mandarin

Production Status In Development
Total Budget 2,000,000 USD

Secured Budget 200,000 USD

Satan plants seeds and evil flowers blossom.
Synopsis

An abandoned head. A genius doctor. A maniacal policeman. A paralyzed violinist.
All because of their intolerant choices, and there is no way back.
Gangster Lei Jiuis found dead, beheaded. His head was found buried in the trash, but the body is gone. Because
of the unusual characteristics of the case, and of the identity of the victim, the police send senior officer Qiao
Jinhua, a specialist in gangster crime, to investigate the case. Due to his excellent performance in the past 2
years, Qiao has earned a good reputation and is about to be promoted. In order to search Lei's body, Qiao asks
for help from doctor Yu Yaojiang. He was Lei's doctor while Lei was being treating for brain tumor, thus he is
familiar with Lei's physical features. Violinist Du Chengyu was paralyzed from a car accident, but he magically
recovers after 2 years of treatment. However, now he has to face the fact that his girlfriend May is leaving him.
Qiao's investigation gets stuck because of another case and another victim, Lei's fingerprint is found on a lethal
weapon. The police makes a new assumption that the head they discovered earlier is not Lei's, but is his miss-
ing brother’s. However, Qiao insists that it belongs to Lei. Despite the opposition from the police force, Qiao
undertakes his own private investigation. Du comes back to the hospital for reexamination, and Dr. Yu encour-
ages him to let go of the past and restart his new life. It was Yu who cured Du back then. Meanwhile, there is
no further development on Lei's case. Another homicide happens. The victim is May's boyfriend Hao Dong. The
lonely May accepts Du, but Du’s unusual behavior makes her suspicious. In the mean time, before Hao Dong,
the victim from the case of lethal weapon with Lei's fingerprint on it is identified as the driver from Du’s car
accident 2 years ago. Finally, Qiao discovers the truth. Du was part of Yu's experiment. Yu transplanted Du into
Lei's body, and Du inherited Lei's personality--After the truth is revealed, Qiao's case of Lei's younger brother
killed 4 years ago also comes under the spotlight.

Director’s Statement

<Criminal Sin> is a thriller, combining medicine, murder and love. Unbelievable suspense
unfolds as the story progresses, and the real truth is even more breathtaking. Although it is a thriller and a mystery
film, <Criminal Sin> does not show bloody crime or cat and mouse games between police and criminal. But with
suspenseful plots, skillful story-telling and tricky relationships among the characters, it maximizes the drama.
Different from thrillers adapted from novels which may be full of literary description and conversation, <Criminal
Sin> is constructed based on the cinematic language, narrative and logical reasoning all told through the lens.
There are many unruffled details and clever designs that will give the audience visual pleasure, as well as a power-
ful story. This film does not mean to be judgmental, but to show the relationship between choices and the different
consequences followed by each choice. Each day, each moment, we face all kinds of choices. Sometimes, we
make the right ones, and other times, we make wrong ones. We can undo some of them, but for others, there is no
way to take them back. What would be the reason behind such choices? Why do people risk all for such choices?
Because of love and desire for success, or the desperate ferity and solitude? Based on their confidence or from
mere risk-taking? The ending is sad, but it quietly sends a strong message-when chasing success immorally, you
can only get close to it, but never reach it. For 6 years, Chinese Box Office has been growing enormously by 44% in
the last year, and 61% of growth is expected this year. We carefully plotted the story so that it can gain popularity
with an efficient budget. The budget of 2 million USD will make it a less risky but highly profitable profit project.
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INFOTAINMENT CHINA MEDIA
ADDRESS #7108 China Dragon Building, #40 North 3rd Ring Road, Beijing, CHINA

WEBSITE www.infotainmentchina.com

Director WANG Guangli

With 16 years of working experience in Chinese film industry, WANG Guangli has worked as both director and
screenwriter since 1992. His works include documentaries and feature films that have been invited for screenings and have won
dozens of international film festivals awards. WANG is considered as a new promising force in the Chinese film industry and is
highly regarded by New York Times. He was also invited by the U.S. Department of State to its International Visitor Leadership
Program. His list of works include <I Graduate> broadcasted in more than 20 countries to both critical and popular acclaims;
<A Maiden Work> selected to Vancouver, Rotterdam, Singapore, Fukuoka and many other International Film Festivals; <Kar-
mic Mahjong> selected for Vancouver International Film Festival; <Operation Undercover>, <Magnum Opus> won Hubert Bals
Fund, Holland; <Go For Broke> selected for more than 10 international film festivals, collected by Holland National Film Mu-
seum, and screened in China and Japan; <Dangerous Games>, hit China Box Office with more than 10 million RMB; and <Ngor
Fu> selected to Golden Horse Film Festival.

Producer Cindy Mi LIN

Cindy Mi LIN, with 20 years of working experience in China’s entertainment industry, is the CEO/founder
of Infotainment China. MIN specializes in production management, film investment analysis, film global market strategy and
media corporation strategy. Having Received her B.A. from Beijing Film Academy in 1994 and an MBA from Melbourne Business
School in 2000, LIN has worked for Universal Studio, Disney, Kodak, Virgin Radio and Taihe Film Investment. In 2004, LIN went
on to establish Infotainment China—the 1st private international sales agency and 1st production service company in China with
international standards. LIN initiated the Chinese/International co-production market—"China Film Pitch and Catch Forum” at
Shanghai International Film Festival 2007. Since then, she has been recognized by Variety as Chinese cinema’s pioneering “In-
dependent Spirit”, while Infotainment China continues to carve out an international distribution channel for Chinese art house
feature films. In the same year, Infotainment China's multilingual production service team, headed by LIN, managed French TV
3's documentary <Des Racines & Des Ailes>, shot on location in the notoriously restrictive city of Beijing's Forbidden City and at
the Great Wall. In 2008, LIN co-produced Cannes winning director WANG Chao’s drama <Memory of Love> with TF1; and SIFF's
winning director Leon YANG's martial art comedy <The Robbers> with Shanghai Film Studio.

Production Infotainment China Media

In 2007, Infotainment China initiated the Chinese/International co-production market-"China Film Pitch and
Catch Forum” at the Shanghai International Film Festival as co-host. It attracted over a hundred foreign producers from overseas
and production, distribution companies from China. In the same year, the bilingual management team of Infotainment China
helped it to beat China Central Television, thanks to its straightforward attitude, and international production standard, and has
won the opportunity to cooperate with French TF3 shooting TV drama <Des Racines & Des Ailes> in the Forbidden City and the
Great Wall. In 2008, Infotainment China invested on <The Robbers>, the award winning project at Shanghai 2007's “China Film
Pitch and Catch Forum™ starring Hu JUN from <Red Cliff> and Jiang WU from <Shower>. It is led by China Film Cooperation,
along with Stellar Megamedia and Shanghai Film Group Corporation. At the same time, as a co-production company, Infotain-
ment has been working with TF1, making <Memory of Love> by Cannes winning director WANG Chao. This film was screened in
France, and received plenty of positive feedbacks from the audience and film critics alike. In 2009, Infotainment China has finished
shooting the medieval fantasy film <Witchville> with Sci-Fi Channel from USA. It was nationally broadcasted in USA on May of
2010.1n 2010, the company’s plan is to co-produce a 3D animation in USA and to cooperate with UK, Canada, Japan for a 30 million
USD Sci-fi action film, a female version of <RoboCop>.
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Dark Bridge

Country Spain/Thailand

Writer Marcelo von SCHWARTZ, Jonathan BENNETT
Genre Thriller/Drama

Format Narrative/35mm/Color/90mins.

Language English

Production Status Post Production

Total Budget 400,000 USD

Secured Budget 300,000 USD

Lost in Bangkok, an American doctor uncovers a heavy debt
as well as his father's dark past.
Synopsis

David White has an uneasy sensation that someone is watching him. The 40 year-old American surgeon
had just arrived in Bangkok for a conference, but from the moment he steps into the airport, he struggles to shake off the
uneasiness. He tries to ignore this feeling as he sets off to explore the city, but true to his intuition, a beautiful, young Thai
woman Li, is indeed following him. But every time he turns around to catch a glimpse of her, she is mysteriously not there.
Unnerved by the situation and disorientated by jet-lag, he continuously wanders the city, and ultimately finds himself at
dusk on a bridge where Liis waiting for him. To his horror, she jumps off the bridge into the dark waters as he approaches
her. He frantically tries to search for her, but the effort is vain; the water has swallowed her without leaving a single trace.
To drink his fear away, he goes to a bar where he meets a gruff, debauched ex-marine known as Slater. Slater, in addition
to a few tips about the city, gives White a warning. To his confusion, White also encounters a woman at the bar who he be-
lieves is Li. Could she really be the woman he saw on the bridge? They end up having passionate sex in his hotel room, but
in the morning, she disappears, leaving no sign that she was ever there. White tries to shake off his uneasiness by going
sightseeing, but instead, ends up on the wrong boat and finds himself struggling in menacing backwater. On the boat, he
witnesses what he believes to be the rape and murder of Li. He tries to tell the police, and visits the morgue to see if he can
identify a woman who might have been drowned or shot. By now he has already missed his conference, so he returns to
the scene of the murder, where he finds a scrap of blood-stained cloth, identical to the material Li was wearing. Confused
and desperate for answers, he visits a shaman, who tells him that he won't be able to leave Bangkok, and claims that
every crime has a price to pay. White however, fails to clearly understand the message. As he moves forward along the
Dark Bridge toward the truth behind his family history, White must confront an inevasible debt that must be paid.

Director’s Statement

In The Book of Heaven and Hell, BORGES and Bioy CASSARES quote a text by VOLTAIRE concerning an
old adage: The penalties of a crime may be endured by even the fourth generation of descendants to the one who com-
mitted the crime. To my belief, everything inevitably must be paid for sooner or later, especially since individual acts often
result in collective consequences. And often, the consequences are paid for through the sacrifices of innocent people. |
believe the film introduces this relationship, using the metaphor for crimes and punishment, as well as their repercus-
sions on innocent people in later generations. <Dark Bridge> is a fantasy thriller, a film noir. Although structured in the
classic way with three acts, the development of the narrative is not as strictly linear. The audience will follow the story, go-
ing through the fragments of complementary images, and the flashbacks will allow both David White and the audience to
move forward along the Dark Bridge, yet toward the opposite bank where both uncover White's hidden history. The story
is presented from the single point of view of the emotionally altered protagonist David White, who delivers an intriguing
account of his history through a long and gradually taunting flashback that begins from his arrival to Bangkok. The two
ends of the bridge are clearly differentiated: At White's present stage, the images have a more urban-like feel with un-
saturated colors and high contrasts to reflect his gradual confusion and trapped feelings. As a visual counterpoint, more
flashbacks that show his father's history with Li will occur as White moves forward along the bridge towards his hidden
history. The flashbacks consist of bucolic images flooded by light, which symbolically reinforces the spirit of the hidden
story, yet contrasts deeply with the story's fatal outcome.
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MANIFESTO SL/HAPPY ENDING FILMS
ADDRESS PL.Vilade Gracia, 11 Atico 08012, Barcelona, SPAIN

Director Marcelo von SCHWARTZ

Marcelo von SCHWARTZ was born in Buenos Aires, Argentina. In the 90's after completing his studies in Architec-

ture at Buenos Aires University, he moved to Barcelona where he started his career as a producer and filmmaker. He had previously
worked with one of the most influential Argentine filmmakers, David Jose KOHON, known to be a precursor of the Argentine Nouvelle
Vague in the 60's. After working as an art director and production designer for several films, SCHWARTZ wrote and produced the 35mm
expressionist short film <Phoenix>, which competed in over 30 world-wide festivals, gaining recognition and awards. As a filmmaker,
architect, photographer and designer, he is known to focus commonly on the “dark side of the things™ as represented in his works. This
approach is known to be highly influenced by dark artists such as Francis BACON, Otto DIX and George GROSZ, filmmakers such as Fritz
LANG, Friedrich MURNAU, Joseph von STERNBERG and the early POLANSKI. In 1997, he funded the production company Manifesto and
produced documentaries, short films, music videos and video art pieces that have been presented worldwide. In 2007, he funded Happy
Ending Films, a production company that features independent films. Currently, he is finishing the post-production of <Dark Bridge>, his
first feature-length film, which was shot entirely in Thailand, and preparing for his next projects. In addition, SCHWARTZ has also recently
made a visual collaboration with RECOIL (Alan WILDER, Depeche MODE] for the RECOIL Selected World Tour 2010.

Producer Marcelo von SCHWARTZ / Juthamas SITTHICHAI / Oscar EGUIA

Marcelo von SCHWARTZ founded the maverick/arthouse production company Manifesto in 1997 to produce his own
works as well as to produce the works of other independent authors. His intention for this significant social commitment was to give
authors the creative independence necessary to produce works. He produced and co-produced several video-art pieces and creative docu-
mentaries with another Spanish production company known as Batea Films, with some support from the group, Media Programme Eu-
rope. In 2007, he funded Happy Ending Films, which is a subsidiary group of Manifesto, to specialize in the production of independent feature
films. After producing <Dark Bridge>, he prepared two new feature projects and a TV documentary series about twelve Asian cities, in co-
production with Capital TV Thailand. Co-producer of <Dark Bridge>, Juthamas SITTHICHAI is a partner of Tomaso, a young Thai company
established in 2008. After working in local productions, Tomaso started their activities to co-produce with European companies, shooting
in Thailand. Oscar EGUIA is a Mexican/Spanish producer with more than fifteen years of experience producing Spanish and Mexican films

as well as TV documentaries. He lives in Barcelona and is a partner of Happy Ending Films.

Production Manifesto SL / Happy Ending Films / Tomaso

Manifesto is a maverick/arthouse company founded in 1997 by Marcelo von SCHWARTZ. The company's first produc-
tion work is the 35mm short film <Phoenix>. This film competed in over 30 worldwide festivals, gaining recognition and winning awards
internationally. Later, the company produced several documentaries including< Gaudi Moving>, which participated in the Official Section
of several film festivals. Since 2004, the company has produced several video-arts, opening the door to collaborative works with artists in
different fields. These works are successfully shown in American and European art fairs such as Art Miami(USA) and ARCO(Madrid, Spain).
In 2005, the company released more video-art pieces and documentaries, such as <Carne>(MEAT), a creative documentary about a slaugh-
terhouse. In 2007, the company co-produced <Spain Buscando>, a creative TV documentary about homeless people in Barcelona, with
Batea Films. Currently, Manifesto is working on producing a documentary about the world of boxing, collaborating with artist Patricio REIG.
In addition, the company is post-producing <Dark Bridge>, and preparing more film projects as well as co-producing a TV documentary-
style series about twelve Asian cities with Capital TV Thailand.
Tomaso, a young Thai production company established in 2008, and specialized in production services and local coordination for foreign
production companies, is now expanding its activities and co-producing with European production companies. <Dark Bridge> is the end

product of their first collaboration.

081




Demonstrate Loyalty

Country Hong Kong

Writer PANG Ho Cheung

Genre Drama

Format Narrative/HD/Color/95mins.
Language Cantonese

Production Status In Development
Total Budget 385,000 USD

Secured Budget 192,500 USD

From birth, deep in our hearts, a seed of jealousy exists.
It sprouts and grows, and can destroy not only others, but also ourselves.

Synopsis

When Ah Yau and Siu Kei decide to get back together after breaking up for 3 months, they
promise to be honest with each other from then on. Ah Yau confesses to Siu Kei that during their 3 months
apart, he went to a hooker. Then Siu Kei admits that she slept with a photographer named Sunny. Ah Yau
is shocked and wants her to call Sunny to tell him that she only slept with him, because she was angry with
her boyfriend. Siu Kei finally agrees to call Sunny and Ah Yau listens to the conversation on the phone. But
Ah Yau discovers that Siu Kei actually called another friend pretending to be Sunny. Ah Yau is hurt by the
lies. Siu Kei asks Ah Yau what she can do to be forgiven. Ah Yau asks Siu Kei to trick Sunny into going to her
flat and then she'll make love with Ah Yau in front of Sunny to prove that she only loves Ah Yau. Finally, Siu
Kei invites Sunny to her flat and drops sleeping pills in his drink. Sunny wakes up and finds himself tied up,
then Siu Kei tells him that she never loved him. Sunny is shocked and begs them to let him go. But Ah Yau
ignores Sunny and forces Siu Kei to have sex with him in front of Sunny, and to act as if she has reached her
climax. Sunny says that when Siu Kei made love with him, she was much more devoted. The words make
Ah Yau jealous and angry. He hits Sunny hard. Then Ah Yau gets a more extreme idea: he wants Siu Kei to
cut off Sunny's penis. Siu Kei refuses and asks why she’s the only one getting treated this way. Didn't Ah
Yau sleep with a prostitute? He runs from her flat without saying anything more. Later, Ah Yau suddenly
returns lugging a big suitcase. He killed the prostitute he'd slept with, and has brought her corpse back.
He took action to prove he had no attachment to the woman whatsoever. Siu Kei is too shocked to believe
what he had done, and she’s pushed by Ah Yau into dismembering Sunny's penis. Sunny screams in pain
and faints from losing too much blood. When Ah Yau goes out to hide the prostitute’s corpse, Sunny wakes
up and begs Siu Kei to kill him to ease his pain. Siu Kei strangles him to death. Ah Yau comes back. Siu Kei
tells him Sunny died from loss of blood. They hide Sunny alongside the prostitute, positioning the two bod-
ies to make it look like a murder-suicide. When Ah Yau is just about done with Sunny’s body, he discovers
the marks on Sunny's neck. He realizes that he was actually strangled to death. Ah Yau is livid because he
knows Siu Kei must have killed Sunny to ease his pain, which means Siu Kei still cared for Sunny. Driven by

his envy, Ah Yau cries madly in pain as he sets about killing his beloved Siu Kei.

Director’s Statement

Jealousy is mind-twisting. It is especially true for those in love, and the side-effects
of jealousy are magpnified via the blended, triangular affair of the characters in the movie. This movie is
unique and experimental. Against the odds of mainstream productions where budget is spent like there
is no future, | am more than curious to know if a Chinese-based, poorly-funded film can find its place in
the silver screen. China is the biggest but not the only movie market. Should we not continue to explore

the less prominent direction? | will put a price tag on this experiment, something that we can afford.
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MAKING FILM PRODUCTIONS LTD.
ADDRESS Room 1202, Tung Sun Commercial Centre, 194-200 Lockhart Road, Wanchai, HONG KONG

Director PANG Ho Cheung

Bornin 1973, PANG Ho Cheungis one of Hong Kong's most acclaimed young directors. He made
his name in the international circuit with <Isabella>, awarded the Silver Bear at Berlin Film Festival 2006, and <Exo-
dus>, Best Cinematography winner at San Sebastian Film Festival in 2007. PANG's other credits include the four-
time Golden Horse Awards-nominated <Trivial Matters> (2007) and <Men Suddenly In Black> (2003), winner of the
Best New Director Award at the 23rd Hong Kong Film Awards. He has also won two Hong Kong Golden Bauhinia
Best Screenplay Awards for <Beyond Our Ken> (2004) and <You Shoot, | Shoot> (2001). In 2010, PANG completed
his new movie, <Love ina Puff>, starring Miriam YEUNG and Shawn YUE. The film’s world premiere was at the 34th
Hong Kong International Film Festival. In the same year, he directed his new slasher movie <Dream Home>, which
has been selected as the opening film at the 12th Udine Far East Film Festival.

Producer PANG Ho Cheung / LIANG Qi Yuan Subi

Born in 1973, PANG Ho Cheung is one of Hong Kong's most acclaimed young directors. He
made his name in the international circuit with <Isabella>, awarded the Silver Bear at Berlin Film Festival 2006,
and <Exodus>, Best Cinematography winner at San Sebastian Film Festival in 2007. PANG's other credits include
the four-time Golden Horse Awards-nominated <Trivial Matters> (2007) and <Men Suddenly In Black> (2003),
winner of the Best New Director Award at the 23rd Hong Kong Film Awards. He has also won two Hong Kong
Golden Bauhinia Best Screenplay Awards for <Beyond Our Ken> (2004) and <You Shoot, | Shoot> (2001). In 2010,
PANG completed his new movie, <Love ina Puff>, starring Miriam YEUNG and Shawn YUE. The film's world pre-
miere was at the 34th Hong Kong International Film Festival. In the same year, he directed his new slasher movie
<Dream Home>, which has been selected as the opening film at the 12th Udine Far East Film Festival.
Subi started her career in film administration and distribution, and became an administrative producer at Making
Film Productions Ltd. In 2004, she was responsible for administrative duties on <Beyond Our Ken>. She was a
production manager for <AV> in 2005, administrative producer for <Isabella> in 2006 and co-producer of <Exo-
dus> in 2007. Later in 2007, she was also an executive producer of <Trivial Matters>. In 2010, she produced <Love
in a Puff> and <Dream Home>.

Production Making Film Productions Ltd.

Making Film Productions Limited was established in 2001 by producer/director PANG Ho Cheung
and producer Subi LIANG. The company has since been active in the development and production of feature films
and commercials. In 2004, the company produced the Hong Kong Arts Festival drama, <Recycled>, starring Karen
MOK, directed by PANG Ho Cheung and produced by Stanley KWAN. In the same year, the company's first feature film,
<Beyond Our Ken>, directed by PANG, was named one of the 10 most popular Chinese movies of the year by the Hong
Kong Film Critics Association. In 2005, the company produced <AV>, which was an official selection of the 8th Deauville
Asian Film Festival and its remake rights have been acquired by Hollywood. In 2007, the company produced <Exodus>,
which was selected to compete in the 55th San Sebastian International Film Festival where it won the Best Cinematog-
raphy Award. That same year, the company fully financed the feature film <Trivial Matters>, which received multiple
Golden Horse Awards nominations. In 2010, the company has produced <Love in a Puff> and <Dream Home>.
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Fragments

Country Japan

Writer Kosuke MUKAI(Based on a comic by Naoki YAMAMOTO)
Genre Drama

Format Narrative/35mm/Color/120mins.

Language Japanese

Production Status In Development

Total Budget 1,000,000 USD

An adult video director meets a succubus-like femme fatal
and strays into a horrible crime.

Synopsis

Makuyama, an adult video director, comes to a country town to shoot with a married woman named
Mitsu, who had applied to be in his video. Mitsu needs some money, because her husband suddenly disappeared. They go
to a shabby amusement park to shoot a sexy scene in the ferris wheel cabin. Mitsu, who looks quiet and innocent, gradu-
ally gets excited in the cabin. Makuyama suspects that Mitsu might be his first love in his college, but she denies it. Mitsu
vanishes in a restaurant when Makuyama is in the restroom. However, customers at the restaurant say that nobody was
with Makuyama when he came in. Rico, Mitsu’s friend, tells him that Mitsu is kidnapped by the mayor's bodyguard. The
mayor controls the prostitution business of the town and no one can disobey him. The mayor had killed Mitsu's husband,
who accused him of injustice, and forced Mitsu to become his mistress. Makuyama finds Mitsu captured in the mayor's sex
room. They almost kill the bodyguard who is the mayor’s son as they try to escape. While escaping, Makuyama starts to see
different personalities of Mitsu. Now she is violent, drinks a lot, and dances crazily. This wild and sexy side of Mitsu deeply
fascinates Makuyama. Makuyama, Mitsu and Rico invade the mayor’s house to get a video tape that holds evidence of the
mayor's injustice. The furious bodyguard captures Makuyama and Rico, and beats them up. Only Mitsu is able to escape the
house with the tape and the mayor's money. The irate mayor tells Makuyama that Mitsu is the one who killed her husband,
that Mitsu choked her husband to death while engaging in foreplay and making love. She stole the video because it contains
evidence of her crime. The mayor says Mitsu is just using Makuyama. Makuyama gets depressed and makes a deal with
the mayor. If Makuyama kills Mitsu, the mayor must let go of him in return. Makuyama goes to Mitsu's house and finds an
old hi-8 video tape. It contains footage of Mitsu that Makuyama remembers shooting when he was young. Mitsu was his
first love after all. At that point, Mitsu calls him and asks him to come to a lake. He sees this as a chance to finally confront
her and uncover her secrets. What is Mitsu's true motive? Will Makuyama actually kill her?

Director’s Statement

Film noir is a genre that contains the three major elements of a movie: love, crime, and violence. My
main motive is to introduce this genre into the culture of Asian films. Through my film, <Fragments>, | would not only like
to show how two separate genres, a suspenseful crime drama and a passionate love story can intersect, but also revive the
greatness of film noir classics such as <China Town>, <Blue Velvet> and <The Hot Spot> in Asia. Originally, this story has
been planned to take place in Japan, which has the largest market of Adult Video. However, | believe that | can find suitable
actors to play these characters in Korea, especially since it is now known to be the country that produces the most qualified
actors. | also presume that | will be able to find the appropriate actress, who can act the naive, yet demon-like character of
Mitsu, only in South Korea. For the protagonist Makuyama, whose dedicated love towards Mitsu inevitably leads him to the
hell in which Mitsu has created, | would need an actor whose sensitivity and humor can be combined to ultimately deliver
the weakness of a man. | will gladly be able to change the location in which the story takes place from Japan to Korea.
Furthermore, the collaboration with Korean actors will be an incredible experience for me. Finally, | believe that with my

promising passion in directing <Fragments>, | will be able to create the most seductive and thrilling Asian film noir.
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AMUSE INC.
ADDRESS 11th Floor, Shibuya Infoss Tower, 20-1, Sakuragaoka-cho, Shibuyaku-ku, Tokyo 150-8570 JAPAN
WEBSITE ir.amuse.co.jp

Director Keisuke TOYOSHIMA

Keisuke TOYOSHIMA, born in 1971, graduated from American Film Institute of Los Angeles.
He started his career as a screenplay writer for Tetsuo SHINOHARA's <Harikomi> in 2001, and made his debut
as the director of the TV series <Tales of Terror from Tokyo>(2003-2009). He also directed the TV drama, <The
Great Horror Family>(2004),<Weekly Maki Yoko>(2008), <Let’s Play with Konno-san>(2008), <Otome>(2008),
<Ancient Dogoo Gril>(2009) and <Majisuka Gakuen>(2010). He directed the films <Unholy Women>(2006),
<Ten nights of Dream>(2007), <Ghost VS Alien>(2008), <Softboys>(2010) and <Saibancho!>(2010). His range
of genre is quite broad with directing experience ranging from comedy, horror, crime drama, love drama to
child drama and music video. His latest movie <Softboys> was selected for the 14th Puchon International

Fantastic Film Festival this year.

Producer Hitoshi ENDO

Hitoshi ENDO, born in 1964, is currently working at Amuse Inc. as the chief producer. His
productions include <The Foreign Duck, the Native Duck and God in a Coin Locker>(2007) by Yoshihiro NAKA-
MURA, <Funuke>(2008) by Daihachi YOSHIDA, <A Tale of Mari and Three Puppies>(2008) by Ryuichi INOMATA,
<Little DJ>(2008) by Koto NAGATA, <Fish Story>(2009) by Yoshihiro NAKAMURA, <Boys On The Run>(2010) by
Daisuke MIURA, <Golden Slumber>(2010) by Yoshihiro NAKAMURA, <Softboys>(2010) by Keisuke TOYOSHIMA,
and <8000 Miles 2>(2010) by Irie YU. He also produced a TV series called <Shin-ya Shokudo>(2009) by Joji MAT-
SUOKA, and Nobuhiro YAMASHITA. He was also involved in distributions of Korean movies such as <Silmido>,
<Everybody Has a Secret>, <Typhoon> and <Daisy> in Japan. His productions <Boys on the Run>, <Softboys>,

and <8000 Mile 2> have been selected for the 14th Puchon International Fantastic Film Festival this year.

Production Amuse Inc.

Amuse Inc., established in1978, is a Japanese entertainment company that operates in
many segments of the market, mainly focusing on artist management. The company includes top actors in Ja-
pan such as Masaharu FUKUYAMA(<Suspect X>, <Ryuma-den>), Goro KISHITANI(<Tokyo Tower>, <Where
is the Moon?>), Yasufumi TERAWAKI(<Aibou the movie>), Eri FUKATSU(<Equations the Professor Loved>,
<Bayside Shakedown> series, <Like an Ashura>), Juri UENO(<Nodame Cantabile> series, <GuGu is also
a cat>), Keisuke KOIDE(<Cyborg She>, <Kisaragi>), Yuriko YOSHITAKA(<Snakes and Earrings>), Haruma
MIURA(<Sky of Love>, <Crows Zero I>), and Takeru SATO(<Kamen Rider: Den-o!>, <Goemon>, <Rookies>).
The company organizes concerts for its artists, plans and produces performances and events, places its art-
ists on television, radio and commercials, operates fan clubs, develops and markets character goods, produces
and markets visual software contents such as movies and TV programs, manufactures master discs, and man-
ages copyrights and music sales. Recent productions include <Golden Slumbers>(2010), <Softboys>(2010)
and a TV series called <Shin-ya Shokudo>(2010).
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M45

Country Korea/China

Writer QIN Haiyan, ZHANG Ming

Genre Thriller

Format Narrative/35mm/Color/105mins.
Language Mandarin

Production Status In Development
Total Budget 3,500,000 USD

Secured Budget 900,000 USD

There is only one clue for the serial killers - M45.

Synopsis

A series of unfortunate events happens to Liao, a retired badminton player.
First, his wife Li Ran slips into a coma after a bizarre car accident on the day of Autumnal Equi-
nox on the Chinese calendar. Then, his badminton student Huang Na, who has a crush on him,
suddenly goes missing on the day of Winter Solstice and is later found dead in a lake. Further-
more, on the day of Vernal Equinox, Liao’s secret lover, Cui, is killed and found in Liao’s apart-
ment. Mysterious videos found on Li's iPod and anonymous blackmail letters delivered to Liao
suggest that Liao will be the next target on the day of Summer Solstice. What is even stranger is
that all evidence points to Liao being the prime suspect of these crimes. The police take in Liao
as their prime suspect, but Liao manages to run away. Based on the blackmail letters delivered
to him, Liao suspects that all the clues point to an ancient tomb called “M45,” which can be
found on an ancient star map. “M45" is believed to be linked to the four phenomena of seasonal
time-shifting when four human sacrifices are buried alive, indicating Autumn Equinox, Winter
Solstice, Vernal Equinox, and Summer Solstice. The question is who planned these murders by
using the four phenomena of seasonal time-shifting and why Liao and the women associated
with him are being targeted. The secret of Liao's family and its past unveils as Liao tries to find
out the real murderer.

Director’s Statement

After 30 years of economic reform, the daily lives of our society have changed,
including desire, love, marriage, divorce, and other relevant items such as internet, cars, house,
etc. <M45> starts from that point and describes the real life of modern Chinese people. This
movie follows a normal person, without using typical tools of suspense thriller such as ghosts,
costumes, monsters, etc. People of contemporary life should be the easiest part to be portrayed
in this movie with the elements of suspense and thriller. Suspense thriller movies in China
already have secured a fixed number of audiences, and | hope to preserve the vitality of my film
creation with a moderate cost of production. This genre of film guarantees satisfactory financial
expectation as well as our creative needs. Hence, the film <M45> is expected to expand the
border of Chinese suspense thriller film.
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CHUNGEORAHM FILM
ADDRESS #216, 2F., DMC Hi-Tech Industry Center, 1580 Sangam-dong, Mapo-gu, Seoul, KOREA

WEBSITE www.cerfilm.com

Director ZHANG Ming

Acclaimed director, ZHANG Ming’s film <Rainclouds Over Wushuan>(1996) was widely
recognized from a film festival circuit including Pusan International Film Festival, Vancouver International
Film Festival, Torino Film Festival, and Fribourg International Film Festival. Since then, as one of the lead-
ers of Chinese 6th generation film directors, he opened the new chapter of Chinese independent film history.
He directed <Weekend Plot>(2001), <Springtime in Wushan>(2003), <Before Born>(2005), <Love Dog>(2007),
<Bride>(2008), and <His Song of The Mountain>(2010). Currently, he is an active film director and a professor at
the Beijing Film Academy. He also served as a jury at Pusan International Film Festivalin 1997 and Buenos Aires
Festival-Internacional de Cine Independiente in 2006.

Producer CHOI Young-Bae / ZHANG Hong Jun

CHOI Young-Bae established Chungeorahm Film based on 10 years of experience as an in-
vestment and distribution specialist. Chungeorahm Film produced 6 films including <The Host>(2006), <Art of
Seduction>(2005) and <Sa-Kwa>(2008), and distributed 40 films including <A Tale of Two Sisters>(2003), <3-
Iron>(2004). <The Host>(2006) broke records at the Korean box office by ranking as the highest grossing film
in Korean history, a title which it still holds to this day with admissions reaching 13,019,740. He served as vice
president of Korean Film Producers’ Association from 2005 to 2006. Currently, he is producing <The Host 2>.
ZHANG Hong Jun is the editor of A Literary Collection of Movie Studies. He wrote many books on films and
scripts for well-known Chinese film projects and television series. He is an experienced producer with abundant
resources of the industry. Currently serving as a president of the film production company, Oriental Century
Paradise Culture Co., Ltd, he is developing a cultural theme park project called “Oriental Century Paradise-
Ancient Oriental Capitals” in Xi'an.

Production Chungeorahm Film/ Oriental Century Paradise Culture Co., Ltd.

Chungeorahm Film, founded in 2001 as a company that focuses only on Korean films, has
quickly grown as one of the leading film production and investment companies in South Korea. The most well-
known project is <The Host>(2006), directed by BONG Joon-Ho <Memories of Murder>(2003), which became
the most successful Korean film ever released in South Korea with 13 million ticket sales from a population of 45
million. Chungeorahm Film endeavors to build relationships for production and financial investment of various
projects with international marketability. Chungeorahm Film is searching for international partnerships with
those who share the same vision of integrating international markets by promoting, co-financing and co-pro-
ducing film projects. Chungeorahm Film is currently producing <The Host 2>, aiming to be released in 2011.
Oriental Century Paradise Culture Co., Ltd. works with the best foreign and domestic culture and entertainment
experts, scholars, writers, producers, project managers, translators etc. Oriental Century Paradise Culture Co.,
Ltd. established partnerships with more than three hundred foreign, and domestic television stations and more
than thirty advertisement agencies, and a substantial number of film-loving investors from various industries are
building a resourceful team within the company. Moreover, the company fosters a group of technical talents for
film and television production and public relation talents specializing in marketing and distribution.
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No Excuse

Country Korea

Writer KIM Kwang-Tae

Genre Thriller

Format Narrative/35mm/Color/110mins.
Language Korean

Production Status In Development

Total Budget 2,800,000 USD

I should protect the quy that I wanted to kill.
The risky inspection of whom used to be the prime suspect
and a detective chasing the serial killer begins.

Synopsis

15 years ago, a criminal absconded after killing five girls. In the mid-90s, Northern Seoul's consecu-
tive murder case, also known as ‘Phantom Killer Case, remained unsolved till the last day of its statute of limitation.
The special inspection team used to show its incapability of police, receiving bad reputation from the public and the
blame from the victims' families. However, at this point, nobody cares about this case anymore. Just a day before the
last day of statute of limitation expires, Dante, who was in charge of this case, resigns. Because of this case, all of his
senior detectives’ careers were ruined. He was also damaged by the ambivalent attitude of the press toward to this
case. His own family life was broken as well which he still feels ashamed of, hence, he has no passion about his career.
The expiration ends meaninglessly, not different from any other day, however, several days later, he receives a phone
call from one of his subordinates. “Captain! You should turn on the radio in a hurry. Right now.” At the time the statute
of limitation is over, the murderer did come out. “I'd like to rest in the peace from God. | did, | did the awful things”. He
held all spotlights of press, going on the air. The criminal Sungnam Choi confessed his crimes he committed, bursting
tears. He was hauled and questioned by police and the only thing that authority could do is to admit that he is guilty with
fury. However, a few days later, a dead body found in an amusement park is suspected to be murdered in the same way
only the Phantom Killer did! Since then, more and more people go missing. Dante, the last detective left who was in the
charge of Phantom Killer Case, agrees to let the prime suspect Sungnam join the examination on this case. Sungnam
was the man who Dante desired to kill so badly, but now, Dante should protect Sungnam. Is this the return of the Phan-
tom Killer or the copycat of the one who hates police? What is the secret hidden for 15 years?

Director’s Statement

There is a feeling that Korean society is getting extremely out of control, and it is causing serious
crimes. However, some laws seem to work in the way that protects those crimes. The law and order may not be the
absolute virtue any more in contemporary society. Everybody is neither equal in law system nor respected in the
social system. This is the situation we are facing. This film <No Excuse> is a social thriller genre film that focuses
more on criminal motives than the movie <Trick> did. The film shows the irregularity of the law and the order which
can make all people who involved of crime victims, including the victim and his family. Unfortunately, the expira-
tion dates of the three serious cold cases, ‘Hyungho Lee abduction’, ‘the disappearance of 5 frog boys,” ‘the serial
murder incidents in Hwasung' were over in the same year of 2006. It's hard to be convinced that even if the criminal
gives oneself up to a police, he or she is not punished, only because statute of limitation ended. We know rule that
we should abide the laws, but some aspects of the law seem unfair. It is easy to imagine that victims and individuals
related to the case would feel absurd about this. What if the criminal reveals himself? If then, how will it influence this
society? <No Excuse> started from these questions. This is the time to answer to these questions.
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LEE Jin-Eun
ADDRESS 2F. Doremi Building 260-15 Yeomchang-Dong, Gangseo-Gu, Seoul, Korea

Director KIM Kwang-Tae

The director KIM studied basic screenwriting techniques and compositions at the
Department of Theater & Film at Hanyang University. While seeking to be a commercial filmmaker, he
also has been trying to make the movies of high quality. As a member of directing department, he par-
ticipated in making preeminent Korean film <Road Movie>(2002), <The Scandal>(2003), and <Almost
Love(Youth Comics)>(2005). Through these works, he developed his own vision to analyze the media
and films. Afterwards, he dedicated himself to develop scenarios and won an award at the Scenario
Contest Exhibit hosted by Gyeonggi Performing and Film Commission. He researched data for several
years, making reference works to get the ideas about diverse genres. Currently, he is making the film

<No Excuse> and TV soap opera, simultaneously.

Producer LEE Jin-Eun

The producer LEE majored in Theater & Film at Kyunghee University. She has pre-
pared to be a proficient producer with various experiences as a staff at production, directing, photo-
graphing and production design part. She participated in the production of <Wanee & Junha>(2001),
<Sympathy for Mr. Vengeance>(2002). <The Scandal>(2003), <Someone Speciallthe Woman who
Knows Only One Man)>(2004). <Almost Love(Youth Comics)>(2005) and <Heart Is...(My dog, Maeu-
mi...)>(2006) among others. LEE planned and produced <Youth groove>, nominated as the first
KPIF('Korean Producers In Focus' at Pusan International Film Festival)'s choice. This film was chosen
as Korean Film Council's supporting film, which led to shooting of the first half of film, completed in
2009. The staffs are working on second half of the film production now. In addition, <Boys Be Ambi-
ence> (2010 Asia Culture Technology Investment) was nominated, along with <No Excuse> in the first
Pitch & Catch program at the first JPP("Jeonju Project Promotion’ of the Jeonju International Film
Festivall. Through these opportunities, LEE is showing her potential as a new emerging producer.
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Playground

Country Korea

Writer KIM Kwang-Bok

Genre Horror

Format Narrative/35mm/Color/100mins.
Language Korean

Production Status Pre-Production

Total Budget 1,500,000 USD

Watch out! Don't play in this playground.
When it gets dark, dead kids come and play here- .-

Synopsis

Kang-hee, the mother of a ten years-old little girl named Ye-bin, says “My lovely 10-years-old daughter,
Ye-bin, has- changed:-- She slams her head onto the wall so hard, like, bang, bang, bang and the other day she crept over
my bed in a bizarre appearance. It's weird. It's like | could feel her bottomless grudge like my heartbeat.” Daughter, Ye-bin
says, "We moved to the house where my mom used to live. | met a friend, Young-hee, at a playground in front of my house.
Young-hee told me an odd story about the playground. “Watch out!” she said, “Don't play here. Some have seen ghosts here.
When it gets dark, the ghosts of dead kids come and play here--- But, anyway, | like her a lot.” One day, Young-hee suggests
Ye-bin to play a new game of ‘swapping their spirits with one another.” That is how the mysterious spirit swapping game
starts, and Ye-bin starts showing weird behaviors. She repeatedly talks about weird stuffs, such as witnessing a strange
woman staring at her from her bed and going to school with her hair braided by her mom, which Kang-hee can hardly
believe. Soon, their close mother-and-daughter relationship becomes worse than ever. Eventually, Ye-bin even curses her
mother, “You bitch, are you happy living in this house? Get out of my house now!” Kang-hee is shocked, and becomes des-
perate to find out what changed Ye-bin. She decides to go back to her childhood to find the missing links in her memory that
she forgot after a car accident that happened in her childhood. She finds a name tag in the old basement which belonged to
her best friend Min Ji-sook from 20 years ago. 20 years ago, when Ji-sook and Kang-hee were close friends, Ji-sook envied
Kang-hee's wealth and Kang-hee envied Ji-sook’s freedom. They came up with a new game ‘swapping the spirits with one
another and they were very much into the game, spending more time together. As the game went on, they attempted to play
the game in a more exciting way, which was to return their home in changed spirits. When Ji-sook came to enjoy Kang-hee’s
luxurious life and decided to remain in Kang-hee's spirit one more day until Kang-hee's birthday, the secret game turned
out to be a disaster. On Kang-hee's birthday, there was a car accident, and Kang-hee's body was taken to the hospital. It
has been 20 years since the accident. What happened to the lives of the two girls, Kang-hee and Ji-sook? And who is the
mysterious girl, Young-hee? Can Kang-hee save Ye-bin and ease the spirit of her old friend? Can her pathetic motherhood
get Ye-bin out of this tragedy safely? The secret is revealed at the playground at night.

Director’s Statement

What is your childhood memory? It varies depending on individuals, but the memory of childhood could go
as far back as to the age of 4 or 5, but sometimes only 10. As long as we can’t remember what happened before the start of
our memory, we all might be partial “memory-loss” patients. The world we see is well-organized. We recognize the names
of people and things and perceive the relationships among them as well. However, the world before our first memory still
remains in the dark. Although we had lived and gone through the moments, those moments have since been deleted and/or
edited. Who knows what happened during those times? There might be scary secrets that you'd prefer to forget. In my
dreams, | sometimes see someone whom | have forgotten for a while, who disappeared from my active memory. A friend
from my childhood suddenly appears in the dreams. | think that the kid from my dream might still remember me, although |
already forgot about him. Sometimes | think even further and | think the kid might still wait for me, although | stopped playing
with him. <Playground> is a film which reminds you of the time and the friendship between you and your old friends you
have forgotten. You might have made a promise to your friend that you don't remember and you can't keep. The kid is still
waiting for you at the place where you were singing and playing together. It might be a nightmare to you, but the kid will be

around you until you keep the promise, because the kid is STILL your friend.
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FILM COMPANY HONG, INC.
ADDRESS 203, 2-31 Changjeon-dong Mapo-gu Seoul, KOREA

Director KIM Kwang-Bok

KIM Kwang-Bok was born in 1971 in Changsung, Korea. After graduating from Sogang
University majoring in Economics, he moved to Paris to study film. He lived there from 2002 to 2006, and
earned MFA in Cinematography and Audiovisuals at Paris 8 University. After returning to Korea, he decided to
write a spiritual horror movie script <Playground>. The script won the second prize from Script Development
Support Program of Busan Film Commission in 2007. <Playground> is now on the pre-production stage.
Preparing for the feature film, he continued to make short films. His latest short film <Mom'’s Vacation>(2009)
was selected for the 66th Venice International Film Festival (Italy), the 11th Antelope Valley Independent Film
Festival (US), and won the prize at the Lotte Arte Award at the Busan Short Film Festival. Another short film
<Daddy’s vacation >(2006) was selected for the 35th Rotterdam International Film Festival (The Netherlands)
and the 11th Antelope Valley Independent Film Festival (US).

Producer Alex KOH

Alex KOH was born in Seoul, Korea. Recently, she has produced the feature film <Bloody
Innocence>(directed by KIM Dae-Hyun, Leading actor by KIM Da-Hyun, SHIN Sung-Rok], which is about to
be released. Her early movie career started in the publicity sector. She publicized <He Asked Me If | Knew
Jita>(directed by KU Sung-Ju) in 1997. She also worked for the 1st and 2nd Jeonju International Film Festival as
a publicity manager. Later, she worked for the film publicity company Young Wha In and the film company Zenith
Entertainment. In 2003, she participated in the film <O-gu>(directed by LEE Yun-Tack) as a post production su-
pervisor. She is a screenwriter as well. Her first film script <Go, Lee Kang Ken> won the prize from CJ Challenge
Project (CCC Project) in 2005. Her second script <Beautiful Days> won the prize for the Script Development
Support Program of Busan Film Commission in 2006. Now she is the Head of Film Company Hong, Inc. and is

planning several projects including <Playground> and <Stand by Me> as a producer.

Production Film Company Hong, Inc.

Founded in 2005, Film Company Hong, Inc, won the prize for the CJ Challenge Project with
the film <Go, Lee Kang Ken>. <Go, Lee Kang Ken> is being co-produced with CJ Entertainment. In 2006, the
company project <Beautiful Days> (directed by HUH In) won the first prize of the Script Development Support
Program at the Busan Film Commission In 2007, another company project <Playground>(directed by KIM
Kwang-Bok) won the second prize at the Script Development Support Program of Busan Film Commission. In
2009, the first feature film of Film Company Hong, <Bloody Innocence>(directed by KIM Dae-Hyun), finished
shooting and is expected to be released soon. The company has proved itself with high-quality scenarios and
from now on, it will attempt at making films. Film Company Hong creates unique stories, distinguished from
the stable storytelling structure of genre films, as well as well-made commercial films with popularity based

on keen observation with a warm touch of humanity, deeply reflecting on the issues of life.
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School Girl Apocalypse

Country Japan

Writer John CAIRNS

Genre Horror

Format Narrative/Red Camera/Color/90mins.
Language Japanese/English

Production Status Pre-Production

Total Budget 250,000 USD

Secured Budget 150,000 USD

A lone high school girl struggles to survive
and seek answers as she witnesses wild zombie-like men brutally
attacking women in the dark Japanese countryside.

Synopsis

A Japanese schoolgirl, Sakura, lived peacefully in a small uneventful town, until
one day a group of men begin to attack and kill women. With a few skills she learned with her kyudo
bow, and an English textbook, she begins her journey into the dark world of murder and survival. The
trauma of witnessing the endless mass murder of her friends and her own family begins to drive her
mad. Gradually, Sakura loses her grip on what is reality and what is fantasy. Through the madness
comes something even more frightening, something not of this world. The weak women are quickly
murdered and those that survive are at the least injured. Sakura must make a choice if she is to
survive at all, but whether or not she makes that choice, her survival is questionable. She wanders,
confused and not in the right state of mind, barely surviving until she finds an equipped woman who
is mentally ready to kill. This woman, however, is also dangerous, causing Sakura to suffer from
more violence and punishment, instead of supporting her. As Sakura looks for a way to survive and
escape, she continuously questions the source of the madness and the reason for its occurrence. In
this tragic world, Sakura must choose whether to find the answers and survive, or give up and die.

Director’s Statement

At a young age, the horror genre has always fascinated me. From the moment |
felt the horror in watching Vincent Price to the moment of terror from watching <Exorcist>, | still
feel that | did not get enough of the things that go bump in the night. As an American who lived in
Japan for over 15 years, | think it will be interesting to bring elements of western horror, such as
zombie-like characters, into the Japanese media. With a twist on the horror genre, | also would like
to draw some unique elements from the Japanese culture, such as the love hotel and the Japanese
martial art, or the use of the bow, to add to the film a unique Japanese flavor. Traditional culture and
family forms the starting point for an emerging dystopian wasteland where crazed men mercilessly
hunt down women and kill them without a reason. Typically, movies involving high school girls and
weapons would appeal to a smaller audience such as “otaku” or geeks here in Japan. But by bring-
ing in western horror influences and by focusing on the emotional journey of the characters, it is my
intention to create a more personalized terror that will appeal to a wider audience of horror fans.

092

It Project 2010

LANTIS MEDIA
ADDRESS Bellza Roppongi 302 4-1-9 Roppongi, Minato-ku Tokyo, JAPAN 106-0032
WEBSITE http://www.lantismedia.com

Director John CAIRNS

Born in New Orleans, John CAIRNS has lived and worked as a writer, director and
producer for commercial and independent film and video productions in America, Europe, the Middle
East and Asia. He holds an MFA degree in film production at Syracuse University, and also studied film
theory at the Paris Center for Critical Studies, Sorbonne. CAIRNS currently resides in Tokyo, Japan,
where he has lived for 15 years. He is partnered with Lantis Media, a television commercial media

production company.

Producer Yukie KITO / Daniel ISAACSEN

Yukie KITO started her career at JVC Entertainment Inc. in Los Angeles. In 1999, KITO
joined the Tokyo-based Media Suits Inc. and was involved in the distribution of <Monsoon Wedding>
where she developed her relationships with Mira NAIR. In 2004, she joined Entertainment Farm as the
managing director of international division and brought in <The Namesake> by Mira NAIR, which is a
production of Entertainment Farm, partnered with Fox Searchlight and India's UTV. KITO also produced
<The Hottest State>by Ethan HAWKE which was premiered at the 2006 Venice International Film Festival
and was distributed by Think Film in the US. She also closely worked with Wayne WANG on <A Thousand
Years of Good Prayers>, financed by Entertainment Farm. The film won the Golden Shell at the 2007 San
Sebastian International Film Festival. In 2008 she produced <Tokyo Sonata> which won the Un Certain
Regard Jury Prize at Cannes as well as several other major awards.
Daniel ISAACSEN started his career in talent management and independent films in Los Angeles in the
90's. In 1996, he supported Louis MEZA's bitter comedy <Staccato Purr of The Exhaust> at the Sundance
Festival. Since then, he has worked as a television editor and producer in the US and Japan. Currently, he

is a partner of Lantis Media.

Production Lantis Media

Formed in 2008, Lantis Media is an Asia based media production company which en-
gaged in video, web and film productions. The company’s current work includes a celebrity exercise video
set and a series of broadcast commercials for the Japanese market. Lantis is also partnered with In Asia
and Ross Video (Canada) to provide support for the XPressions products, a live television graphics tool for
broadcast stations and live broadcast events. <School Girl Apocalypse> is the company's first scheduled

feature film production.
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Smile For Me

Country Hong Kong

Writer Daniel CHAN

Genre Thriller/Horror

Format Narrative/35mm/Color/120mins.
Language Chinese/English

Production Status In Development

Total Budget 1,000,000 USD

Secured Budget 300,000 USD

“Meet Leonard, he will help you die with a smile on your face...”

Synopsis

Inside the interview-room of a prison, a young criminal defense attorney meets his client for the first
time. The client's name is Leonard Westley, a serial killer known as the “Happy Face Killer”, a name given by the press
because all of his victims were found dead with a smile on their faces. After killing his fifth and final victim, Westley de-
cides he has had enough and turns himself in to the police. The young defense attorney sees himself as a rising star. With
afew “wins” on his belt, he is blinded by his own drive and ambition, and throws himself undoubtedly into his first murder
case. The young lawyer is not an ambulance chaser, for he has long kept a close eye on the Happy Face Killer ever since
his first victim. Without the means for a big firm attorney, this young man is as good as pro-bono lawyers come. The two
exchange a deal: Westley will tell the lawyer every detail of his crimes, and in return the young lawyer will represent
Westley as a sympathetic, merciful angel to those in the jury who are screaming for a death sentence. Westley has been
battling inner demons throughout his entire life. Since he was a young boy, he had an odd lust for killing animals, which
gradually developed into a desire to kill humans. At the age of 40, he got the answers to his prayers when he met through
an internet forum Margo, a girl who had attempted suicide but failed 12 times, and befriends her. After seeing Margo’s
mutilations from her self-injuries in the photos on her web posts, Leonard decides to help her out of her misery. The
death of Margo gives a new meaning and focus to Leonard’s life. This is the way for him to quench his thirst for blood by
killing those who wish to die, but are too afraid to kill themselves. After Margo comes John, a cancer patient who wants
his family to live on with the money they could receive from his life insurance. Then follows Amy, a paraplegic wanting to
end her life and unburden her family from draining finances. Louis, a talented musician suffering from the early onset of
Alzheimer's disease, becomes the fourth victim, as he wishes to die before he loses his hearing and his love for music.
Finally comes Alison, a young woman who wants her cheating boyfriend to live miserably with the guilt of her death.

Director’s Statement

Hong Kong is one of the most densely populated cities in the world, yet people spend more time
communicating over the internet than they do personally, face to face. Inspired by true stories, <Smile For Me> deals
with the dark side of humans, including the aspect that in the internet world, many hide their true identities behind
fake profiles. Throughout the history of criminology, serial killers are amongst the most fascinating group of criminals
whose methods are studied and passed on. With the society's technological advancement, sick and sadistic individuals
are not only gaining unprecedented access to detailed analysis about random people, but many serial killers have taken
advantage of the internet as the source for hunting potential victims. In 2003, the case of Armin Meiwes, the German
Cannibal shocked the world, when the police later discovered that not only had he met his victim on an online forum,
but the victim had unexpectedly agreed to let him eat his flesh. To Armin, this is nothing more than two people coming
together to fulfill each other’s desires, but to the world, this was the beginning of thousands of horrific crimes committed
with the help of the internet. This film intends not only to shock and scare the audience, but also serves as a wake-up
call to all internet users whose intentions in using the internet are innocently just to make friends in cyber space. The
film depicts the danger of such an environment and the chance of becoming prey to a serial killer. While this film pays
homage to some of the greatest serial killer films of our time, such as <Se7en> and <Silence of the Lambs>, my aim

as the director, is to make <Smile For Me> a thriller for the conventional horror fans.
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FAME UNIVERSAL ENTERTAINMENT LTD.
ADDRESS Room 1513, Chi Siu House Choi Wan Estate Kowloon, HONG KONG S.A.R.

WEBSITE www.fame-universal.com

Director Daniel CHAN
Daniel CHAN was born in Hong Kong in 1981 and grew up in Brisbane, Australia. After grad-
uating with a Business Communications degree, he directed his first short film <Half Lit>, a neo-noir/thriller
about two brothers accidentally breaking into the house of a serial killer. It was hailed by critic Dr. Stephen SZE
Man Hung (Ex-Chairman of H.K. Film Critic's Association) who recognized CHAN as “a rising filmmaker.” In
2004, he was invited by acclaimed director Stanley KWAN to join KWAN's Creative Workshop as a writer. In
2005, Eric TSANG Chi Wai signed CHAN as a writer and director of the epic gangster film <Jiang Hu 2>. The
project is currently in development phase with a finished script. In 2006, CHAN formed Chance Pictures Ltd.
and directed the war epic film <The Battle of Hong Kong>. The project was selected as one of 16 films at the
2006 Taiwan Film and TV Project Promotion. Other project directors included John WOO and Fruit CHAN. In
2007, CHAN joined William CHEUNG, a renowned production designer of films such as <2046>, and <In the
Mood for Love>, to direct a music video for Hong Kong pop idol Aaron KWOK. In the same year he also directed
five short films for Microsoft with ad agency DDB Hong Kong. In 2010, CHAN signed a writing/directing contract
with the prestigious film studio Goldcrest Films International to develop his English language feature <L.K.F.>.
Goldcrest is known for producing multiple Oscar Winning films such as <Ghandi> and <Chariots of Fire>.

Producer Ramy CHOI

Ramy CHOI has over 25 years of work experience in the film industry especially in areas of
distribution work, sales agent and talent management. After working in Golden Harvest and Fortissimo, CHOI
launched her own company for talent management in 2007, and started helping the sales work and film festivals
of several Taiwanese independent movies in 2008 such as <God Man Dog>. The film has won many awards and
has been screened in over 30 film festivals. CHOI has also co-produced several Taiwanese movies, many of which
were first productions by young directors, including lan LOU's <A Place of One’'s Own>, Tommy YU's <Once Upon
a Night>, and Jimmy HUNG's <Road Less Traveled>. In 2009, CHOI has worked with Dadi for the sales and dis-
tribution work of the film <Confucius>, starring CHOW Yun Fat and ZHOU Xun. She is currently working on Jackie
CHAN's <Little Big Soldier>, and two upcoming projects, <Smile For Me> and <The Lost Tracks>.

Production Fame Universal Entertainment Ltd.

Fame Universal Entertainment Limited was set up in January of 2007 for talent management
and sales work of Taiwanese movies such as <God Man Dog>. It also co-produced Taiwanese movies such as
<A Place of One’'s Own>, which has been successfully sold to UK, Spain, Czech Republic and Southeast Asian
countries. <A Place of One’'s Own> has participated in many renowned film festivals such as Chicago, Hawaii,
Stockholm, Bratislava (main competition), as well as Hong Kong and Taipei. In 2009, the film won an award for
Best Audience Choice, Best Supporting Actress and Best Production Design in Taipei Intl Film Festival. The film's
actors were recognized as Best Supporting Actor and Actress in Media Film Awards in Guangzhou held on May
31,2010.1n 2010, It has planned to produce two Hong Kong movies including Daniel CHAN's <Smile For Me>.
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Soulmate

Country Korea

Writer Kim Ji-Hwan

Genre Horror

Format Narrative/3D Digital/Color/100mins.
Language Korean

Production Status In Development

Total Budget 2,500,000 USD

Stop the music.
The shadow of death will haunt you.

Synopsis

Sung-woo, who returned to school after completing his military service, is broke
and has nowhere to go. One day, his friend Sang-hoon, who is better off, tells Sung-woo that he
wants to break up with his girlfriend because he feels she is stalking him. Sung-woo encourages
Sang-hoon to break up with his girlfriend, so that he can live in Sang-hoon’s house. And soon
enough, Sung-woo gets what he wants. Shortly after Sung-woo moves into Sang-hoon’s place,
Sang-hoon goes abroad to study. While Sang-hoon is gone, a mysterious woman rings the door
bell every night, making Sung-woo extremely uneasy. She even enters his house whenever she
wants to. Frustrated, Sung-woo searches through Sang-hoon'’s stuff in an effort to find some in-
formation about Sang-hoon'’s ex-girlfriend. Finally, Sung-woo finds out where the ex-girlfriend’s
house is and pays her a visit. When he gets there, however, he discovers that she had already
committed suicide. Who could the woman possibly be? Is she a ghost? Since Sung-woo has no-
where else to go, he needs to find a way to somehow make her go away. Meanwhile, Sung-woo
finds the ex’s picture in her room and is shocked to find out that she is not the woman who visits

him every night. Then, who is the woman and why does she keep visiting Sung-woo?

Director’s Statement

Those who live in modern-day city apartments or studios most likely consider
them to be personal spaces. If a stranger enters one’s personal space, most likely anyone would
feel an invasion of privacy. Fear arises especially when the invader, against one’s will, isolates
one from the rest of the world, resulting in loneliness that may cause one to commit suicide.
Through my film, | would like to create such a fear by using items and spaces that are part of
young people’s lives, from technological devices such as MP3, PMP, and cellular phones to
places including clubs, schools, and one-room apartments. | believe that using such mediums
to create fear among young people in situations such as suicide and castration would be very
effective. | hope this movie would become a turning point in the horror genre of the Asian media
market that has been rather stagnant since June of 2002.
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WAMONG PICTURES
ADDRESS #911 Hyundai Press Tower, 22-5 Chungmuro 5-Ga, Jung-Gu, Seoul, KOREA
WEBSITE www.wamong.co.kr
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Director KIM Ji-Hwan 4

After being selected as the writer of the best scenario in <Good Fellas> by the KOFIC
in 1997, director KIM Ji-Hwan worked at Film 2.0, one of the most prominent film magazines in Korea,
for three years as a writer for features such as ‘Gore Mania’ and ‘Kim Ji-hwan’s Banned DVD'. In 2005, he
collaborated with the film company UniKorea, to complete the scenes for his film, <Soulmate>. He also
completed and directed <The Evil Twin>(2007) of Studio Box Productions.

Producer SEO Hyo-Seung / Ricky KIM

Since the production of Yulga Film’s <Fate> in 1997, producer SEO Hyo-Seung has been
working in the film industry for 14 years. He worked in the production department of <Lies>, which was rec-
ognized at the b6th Venice International Film Festival in 1999. SEO also planned the original <My Sassy Girl>,
in 2001. In addition to working as the head of planning director at Sujak Film Company in 2007 and 2008. SEO
also worked as the planning producer for <Chaw> in 2008. In the same year, he also worked as the co-pro-
ducer of ShowEast & A Jeonsooil Film company's <Himalaya, Where the Wind Dwells>, starring Min-Shik
CHOL. The film was screened at the 13th Pusan International Film Festival and Karlovy Vary International
Film Festival of Czech Republic in 2009. Recently, he founded Wamong Pictures.
Co-producer Ricky KIM, started her career at the Pusan International Film Festival(PIFF). From 2002 to 2004,
she worked as a publicity manager and was recognized by the mayor of Pusan metropolitan city in 2005. In
that year, as the head of the marketing, planning, and event department, KIM put diligent effort into making
PIFF more known. While working as a marketing advisor at the PIFF, KIM also worked as a marketing direc-
tor and launched V Group in 2008. In 2009, she launched the film production company Entourage.

Production Wamong Pictures

Wamong Pictures is founded by producer SEO Hyo-Seung on April 1st, 2010. SEO has been
working in the film industry for 14 years since 1997, the year he participated in the production of <Fate>. He
worked in the production department of <Lies> which participated in the 56th Venice International Film Fes-
tivalin 1999, and planned the production of the original <My Sassy Girl> in 2001. While working as the head of
planning at Sujak Film Company in 2007 and 2008. SEO worked as the planning producer for <Chaw> in 2008.
In that same year, he also worked as the co-producer of ShowEast & A Jeonsooil Film company's <Himalaya,
Where the Wind Dwells> starring Min-Shik CHOI, which was invited to the 13th Pusan International Film Fes-
tival and Karlovy Vary International Film Festival of the Czech Republic in 2009. Recently, <Himalaya, Where
the Wind Dwells>, was invited to Zerkalo: Andrei Tarkovsky International Film Festival, where the film won the
second prize, the best director's award, as well as special prizes of Investment Trade Bank. After launching the

film production, producer SEO has written several scripts and is currently preparing for <Soulmate>.
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The King of Swine

Country Korea

Writer YEON Sang-Ho

Genre Drama

Format Animation/2D/Color/100mins.
Language Korean

Production Status Production

Total Budget 90,000 USD

Secured Budget 40,000 USD

For the first time in fifteen years,

after hiding the failures in their lives from one another,

Kyoung Min and Jong Seok talk about Chul, the hero of their childhood,
and discover the hidden truth of Chul's death.

Synopsis

After fifteen years, Jong Seok, a ghost writer, receives a call from an old middle
school friend, Kyong Min, who had recently declared bankruptcy and murdered his wife. The two
friends meet up, not knowing each other’s situations, and begin to talk about their long-lost class-
mate from middle school, Chul. Fifteen years ago, Jong Seok and Kyong Min’s middle school class
was divided up between different social classes. The two friends belonged to the lowest social
class, known as “pigs,” because the former came from a poor family, and the latter was a crybaby.
Instead of trying to get rid of the unjust class system, the two decided to accept the way things are
without any fights. One day, Kim Chul, who was also considered as one of the “pigs,” suddenly
attacked Kang Min, who was the highest on the social totem pole known as “dogs.” Kim Chul
encourages the two friends to choose the evil path in order to escape the lowest social class.

Director’s Statement

We live in a world where, in many cases, the winner takes all and the loser los-
es all. In such a terrible and frustrating world, we lack confidence in facing our own problems,
and often dream of a hero-like figure to pass down our responsibility, so that they can solve
instead all our problems at once. Some are forced to be heroes, instead of acting by choice;
such a hero may be just a human being, like the rest of us, but is seen only for his heroic side. By
doing so, we ignore our responsibilities to solve and change the problems. We pass them down
to one man, the hero forced to be made. Perhaps it is these attitudes that make our lives more
miserable. As a director, | would like to express those ideas and feelings in a violent middle
school setting.
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WEBSITE www.tyle.co.kr
Director YEON Sang-Ho -

YEON Sang-Ho majored in Western Painting at Sangmyung University. He made his
debut as a director with <The Hell: Two Kinds of Life> in 2006. Completing the entire film process by
himself, he had spent over four years to finish the forty-minute film. The film won the Asian Ghost Award
at Shorts Film Festival in Tokyo and was also selected as the Puchon Choice at the Puchon International
Fantastic Film Festival in 2006. The film was also screened internationally at Ani Madrid International
Animation Festival, Lyon Asian Film Festival, and Toronto International Asian Film Festival, etc., and also
sold to Arte TV in France. YEON also directed and produced <Love is Protein>, a medium length anima-
tion which won the Best Film Award at Asia Graphy in Tokyo in 2009, and if was screened at many film
festivals all over the world. Recently, Cinefil Inc., a TV station in Japan, purchased this animation, solidify-

ing his position as one of the most representative animation directors of South Korea.

Producer JEON Su-Young

JEON Su-Young established Tyle C&P and has been working as A&R and executive
producer in the music and performance industry. Throughout his various works as an executive pro-
ducer for commercials, TV dramas, and films, JEON expanded Tyle C&P from a small music label

company to a production company.

Production Tyle C&P Co., Ltd.

Tyle C&P Co., Ltd. was first established as an urban music label company in 2005.
In 2006, it expanded into a production company that began to produce music videos and commercials.
In 2008, the company produced <Kidamjeonseol>, a TV series on E-Channel CATV, and <Baekgajae-
hae>, a documentary project about the digital restoration of Baekjae dynasty's cultural heritage. These
works helped establish the company's stable production system. It's production of <Fair Love>, an ac-
claimed feature film starring national screen star AHN Sung-Gi along with LEE Hana, was screened as
the Gala Presentation of the Pusan International Film Festival. The release of <Fair Love> in theaters
in January 2010 provided needed experience and helped stabilize Tyle C&P Co., Ltd's production and

distribution systems.
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The Weight

Country Korea

Writer JEON Kyu-Hwan

Genre Drama

Format Narrative/HD/Color/120 mins.
Language Korean

Production Status In Development
Total Budget 950,000 USD

You need to carry on the innate weight of life.

Synopsis

Kkopchu (which means hunchback in Korean) lives his life as an embalmer at a
morgue. He was born as a hunchback and abandoned when he was a boy. Eventually adopted by fos-
ter parents, he continuously lived under the shadow of their younger biological son. Kkopchu grew up
miserably, living in an attic sewing clothes and working around the clock, often neglected and ridiculed
by his step-mother. His life is a prolonged struggle, as if he is crossing a endless desolate desert, with
a constant thirst to fulfill his basic needs. Instead of living his life to the fullest, Kkopchu works ardu-
ously each day while dealing with corpses. Inside the morgue with his fellow undertaker known as “el-
ephant man”—who with facial and body deformities, also carries similar pains from the weight of his
own life—Kkopchu encounters many circumstances where people experience karma. Furthermore,
his love-hate relationship with his step-brother Dongbae, who wants to become a woman, heavily
places more weight on Kkopchu's already painful life. Kkopchu is also suffering from a severe case of
tuberculosis, taking a handful of medicine to allieve his pain. For Kkopchu, the only source of relief is
through smoking weed, made of dried opium, that he grows in his room. Kkopchu is further depressed
at the sight of Dongbae’s corpse at the morgue. He washes Dongbae’s dead body with utmost love and
care, dresses him in clothes that he made himself, and lays the corpse into the coffin. Kkopchu lies
next to the corpse.

Director’s Statement

<The Weight> is a film narrated in a rather dry and sarcastic tone, compared to
the grotesqueness of Tim BURTON's <Sweeney Todd>, and the vivid gory images seen in Tom TYK-
WER's <Perfume> (a film based on Patrick SUSKIND's novel). The film is set in a mortuary, where
Kkopchu, the hunchback protagonist, encounters various episodes on death as he earns his living
as an embalmer, cleaning and dressing up dead bodies in preparation for the funeral. The setting
creates a storyline in which | can bring to the big screen, the tragic story of a man dying, but discard-
ing the heavy burdens of his life. In addition, the character of Kkopchu closely resembles that of
Gregor Samsa, a tragic hero who turns into a vermin overnight in Franz KAFKA's <The Metamor-
phosis>, as well as Quasimodo in Victor HUGQ's <The Hunchback of Notre Dame> in the sense that
the protagonists are hunchback and have extreme sociophobia. Through the character Kkopchu,
who carries on the burden and misery of living, and is surrounded by the death of traumatic souls,
| intend to unfold a tale about the innate burdens of life people are fated to carry, and the various
forms of karma people are fated to experience. | hope to combine both the deep literary work and
vivid visual images needed to create the grotesque nature of a film with both artistic and commer-
cial qualities. The repressed desires and painful trauma of humans will be unfolded through the
beautiful yet agonizing tale of Kkopchu. <The Weight> will represent a new style of filmmaking that
has never been introduced before, creating a new impression in the history of cinema.
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WEBSITE cafe.naver.com/mozarttown

Director JEON Kyu-Hwan

Up and coming director JEON Kyu-Hwan received favorable reviews for his debut film <Mozart
Town>(2008). JEON's debut work is certainly his own unique vision as it received widespread recognition at Osian’s
Cinefan, Tokyo Int'L Film Festival, Tallinn Black Nights, Philadelphia IFF in Asia, Europe and North America. He then
directed his second film, Town Series 2 <Animal Town>(2009) which received wonderful reviews from critics and jour-
nalists at San Sebastian as follows: <Animal Town> has a very powerful cinematographic density, a surprising capacity
of the script and the images that capture and intrigue the audience, a probing look in portraying the urban landscapes
and characters, the audience faces something - on which they can bet double - they have never seen in the western
films. It has since premiered at Stockholm IFF, Osian’s Cinefan, Tallinn Black Nights, Jeonju IFF, and won the awards,
International Jury Special, NETPAC Award and the Audience Award at Vesoul Int'l FF de Asie and Black Movie Geneva.
<Animal Town> is participating in the Int' Film Festivals even now. JEON has been critically successful both at home
and abroad for “he has shown a capacity as a master of Cinematic Arts”. Recently, he directed Town Series 3, <Dance
Town> which was selected at JPP work in Progress at Jeonju IFF. Currently, JEON is working on his fourth film, <The
Weight>. He also has new global projects including <Varanasi>, <Waves>, and <Jive>.

Producer CHOI Mi-Ae

Born in South Korea, producer CHOI Mi-Ae majored in film and theatre at Dongguk University in
Seoul, and earned a master’s degree in Film & Theatre at The Postgraduate School of Dongguk. (Her Master's Thesis
subject: A study on Creative Communication Methods of Actors and Directors for Creating Role - focusing on Director
LEE Myung-Se / HONG Sang-Soo / LEE Chang-Dong). She was on the writing team of the book, Actor Training written
by her teacher AHN Min-Soo. She taught an acting course at Dongguk University (DUCSI) and Seoul Art College (SAC).
She has been working in Treefilm since 2007 and has produced the Town Trilogy, <Mozart Town> (2008), <Animal
Town>(2009) and <Dance Town>(2010). CHOI has made notable achievements including a number of award-winning
films. Currently, she is co-producing new global projects: <The Weight>, <Varanasi>, <Waves> and <Jive>.

Production Treefilm

Treefilm was established by producer CHOI Mi-Ae and director JEON Kyu-Hwan in 2007 as a
film production and distribution company in South Korea, with an ambitious goal to be establised globally. In 2008,
their first feature film <Mozart Town> was produced, targeting international audiences. It was shown worldwide
through the International Film Festival at Osian’s Cinefan, Tokyo International Film Festival, Tallinn Black Nights
Film Festival, and Philadelphia Film Festival. It also premiered against main competitors and world famous films
suchas <Genova>, directed by Michael WINTERBOTTOM, <Il Divo>, directed by Paolo SORRENTINO, and <Summer
Hours>, directed by Olivier ASSAYAS. The company produced the second film of the Town Trilogy, <Animal Town>,
in 2009 which won the Kutxa - New Directors Award at the 57th San Sebastian Festival. It received complimentary
reviews by critics and journalists and won awards such as the International Jury Special, NETPAC Award and the
Audience Award, at Stockholm IFF, Osian’s Cinefan, Tallinn Black Nights, Vesoul IFF de Asie, Black Movie Geneva,
Jeonju IFF, throughout Europe and Asia. Currently, the company is nearly finished with editing the third film of the
Town Trilogy, <Dance Town>, which is a story about the life of a female North Korean defector in South Korea. It was
selected by JPP Work In Progress at Jeonju IFF. The Town Trilogy, <Mozart Town>, <Animal Town>, and <Dance
Town>, are about the town people’s sadness, hurt and longing. Currently, the company is moving on to its fourth film
and global project <The Weight>. Treefilm is also in its planning stage for <Varanasi>, <Waves>, and <Jive>.
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Project Spotlight : Taiwan

Project Spotlight is a program that selects a
specific country each year and focus on the diversity of its film
genre and how it is directed. This year, Project Spotlight chose
Taiwan, after China in 2008 and Singapore in 2009. Thanks to the
generous support by Government Information Office and Motion
Picture Development Foundation, Project Spotlight presents
four of the latest attractive Taiwanese projects. In addition, in
liaison with various NAFF events such as NAFForum and recep-
tion, Project Spotlight is expected to stimulate active interactions
with the Taiwan film industry. The Project Spotlight 2010 will
serve as the opportunity to explore possibilities and the recent
trend of the Taiwan film industry. Project Spotlight selections
will be nominated for awards at the It Project official selection
round and also have opportunities for Pitching and participating

in in-depth individual meetings during It Project period.

Project Spotlight : Taiwan Project Spotlight : Taiwan
Pitching & Luncheon Official Selection List/in alphabetical order

Period : Tuesday, 20 July, 2010 11:30 - 13:30
Venue : Crystal Room, 4F Koryo Hotel, Bucheon

Project Title Director Producer Company
1 Make Up Yi-Chi LIEN Tien-Kuei LIN Arrow Film Production Co./ J.A. Productions Inc.
2 Personality Vending Machine CHOLi YEH Jufeng Ocean Deep Films
3 Songs of Siren Ko-Shang SHEN  Patrick Mao HUANG Flash Forward Entertainment
4 When a Wolf Falls in Love with a Sheep  Chi-Jan HOU Hank TSENG, Wolf CHEN  Double Edge Entertainment
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Make Up

Country Taiwan
Writer Shang-Min YU
Genre Mystery

Format Narrative/35mm/Color/100mins.

Language Mandarin

Production Status In Development
Total Budget 625,000 USD
Secured Budget 312,500 USD

Death is not the opposite of life, but a part of it.
~ "Norweigan Wood.; written by Murakami HARUKI

Synopsis

Minshiu is a mortuary cosmetologist, and her clients are silent corpses. One day,
Minshiu accidentally spotted the body of her high school teacher Miss Chen Ting in the mortuary's
memorial hall and, in the utterly shocking moment, she subconsciously felt moved and helped her
final make-up. Chen Ting's fiancé is Nie Cheng Fu, a psychologist, who obviously deeply loves Chen
Ting, but because of Chen Ting's psyche so closed that even her fiancé could not resolve, he could
only choose to give her the space and the time she needs for her to end the closure on her own
terms. However, he regrets his patient waiting, as Chen Ting mysteriously decides to end her life
by drug overdose. Just then, Kuo Yungming's interruption in the middle of Minshiu and Cheng Fu's
conversation grows the tension among them, as if their destinies were somehow inextricably inter-
woven. Yungming is the lieutenant in charge of the precinct of Cheng Fu's home, leading a squad of
detectives. He strongly feels that the truth behind this case may not be as simple as it seems, espe-
cially sensing that Nie Cheng Fu must be suspected. However, the case is already officially closed
as ‘suicide, so he must find the evidence that can nail Cheng Fu down as a murderer so that he can
convince his superiors to authorize to reopen the case. Kuo Yungming realizes that Minshiu was
responsible for making-up Chen Ting's corpse. At first, Minshiu adamantly refused the ridiculous
request to help, but as Cheng Fu's lies get exposed one by one, she could no longer help but doubt
about Cheng Fu's innocence, and this made her curious about the truth of what exactly had hap-
pened to Chen Ting. Just as the truth begins to be revealed layer by layer, on the very moment of the
revelation of it all, it appears that there is an unknown secret connection between Kuo Yungming and
Nie Cheng Fu altogether. Chen Ting's departing thus indirectly touches upon an oddly predestined
trilateral relationship, revealing the ugly truths which can lurk in even the most seemingly innocent
of human hearts just like a raging rivers which seem impossible to safely forge. Right on the evening
when Minshiu is applying her make-up to Chen Ting, she moment by moment begins to realize that
now is the time that she must face the truth.

Director’s Statement

Love, affection, friendship, kindness, evil, black, white, left, right, living, death... we
have to face all these choices of life, and what affects our choices is always our memory. The story
starts from a homicide case, and it leads the three main characters, a dead body make-up artist, a
psychologist, and a police officer, into an endless chase for truth. As they are getting closer to the
truth, they slowly reveal their most awkward memories. <Make up> is an exciting thriller, and we

hope the audience will enjoy the tension while seeing reflections of real life from the characters.
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ARROW FILM PRODUCTION CO.
ADDRESS 1F, No.8, Ln. 174, Sec. 2, Bade Rd., Zhongshan Dist., Taipei City 104, TAIWAN

By

Yi-Chi LIEN, bornin 1977, is one of the most anticipated young directors in Taiwan. He

Director Yi-Chi LIEN

started his career as a TV drama writer and a documentary director. He also participated in many film
projects, such as <Silk>(2005), the biggest production of its time in Taiwan, and was an assistant director
for <Cape No. 7>(2008), the largest grossing Taiwanese movie of all-time. He wrote and directed <Sum-
mer Is Here>, <Go Out There>(made-for-TV movie, PTS, 2007) and <The Quiet Happiness>(2006), a gov-
ernment-funded short film invited for screening at the Taipei Film Festival and Pusan International Film
Festival. His latest film project, <Do You Hear the Flowers Bloom?>, is about story about death, traveling

between heaven, earth, and the underworld.

Producer Tien-Kuei LIN

Tien-Kuei LIN, general manager of Arrow Film Production Co., is also the president
of the Chinese Society of Cinematographers and a lecturer at Shih Hsin University. For 30 years, Arrow
Film Production Co. has provided filmmaking equipment and professional technical support for the film
industry. Under his leadership, Arrow has established its reputation for quality movie projects, such as
<The Loser, The Hero>(1985), <Ah Chung>(1996), <Love at 7-11>(2002), and the tremendous box-office
hit, <Cape No. 7>(2008). LIN's sensibility, unique insights into the film market, and ability to make things
happen, will help him shape <Make Up> into another movie miracle.

Production Arrow Film Production Co. / J.A. Productions Inc.

Established in 1976, Arrow Film Production Co. is one of a few production companies
which owns its own studios, camera, lighting equipment, professional film crews, and so much more.
Arrow Film Production Co. has not only invested in some major domestic films such as <Ah Chung>
and <Cape No.7>, but also introduced HD film cameras and editing systems into the Taiwanese film
industry.

J.A. Productions Inc. was established by senior producer Jackie WANG, and has been involved in numer-
ous HD productions. The company has completed a series of HD documentary programs and two PTS
single-episode dramas in the past 3 years, all highly valued for their crafts, as well as being completed

under strict financial control.
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Personality Vending |
MaCh i ne Write:yWU Nunu, XIA Pei'er

Genre Drama

Format Narrative/35mm/Color/100mins.
Language Mandarin

Production Status In Development

Total Budget 1,000,000 USD

Secured Budget 300,000 USD

A personality vending machine does not quarantee "a perfect life.”

Synopsis

“Robbery! Iron doors down!”

In the quiet dusk in 2015, Eileen Zhu(30) is carrying her baby in one hand and a semi
automatic in the other. She enters a convenience store and points the gun at the clerk. On the spur
of the moment, robbery has begun. Total hostages inside: five. Store clerk Sean(28), an overweight
male Dragon Wei (20), Sales manager Julie(32), and two kids Shao-qi(10) and Yonnie(8). The hos-
tages are not too distraught at first, but when they see the baby, they quickly realize that things are
not looking good; for Eileen, it's a do or die situation. Thankfully at this time the police forces already
dispatched by the store’s security system are able to identify that the perpetrator is a female through
monitoring networks. Expert negotiator Nikki Hsu(33) was sent to the scene. Ten minutes prior to
this incident, in the same building, computer engineer Kevin Zheng(35) walks out of the same store.
As he takes the stairs up one by one he dials his beloved yet estranged wife, Nikki, to tell her about
his innermost secrets before committing suicide. Meanwhile, at the scene of the crime, the hostages
begin to read their wills out loud one by one. Nikki has persuaded Eileen to allow them to do this, in
order to stall time, but she quickly realizes that all these hostages are all fatefully interconnected —
through the “Personality Vending Machine”. It turns out that Eileen came from a wealthy family, but
a string of failed investments led her to a state of bankruptcy. She needed to get out of her rut, and
the first step was to purchase the “courage” she needed from the “Personality Vending Machine”
to do this. The hostages are reading their wills and recalling significant moments in their lives. Just
as Nikki steps out of the store as Eileen is immersed in the hostages’ stories; Kevin's phone call
disrupts all of Nikki's thoughts. She is stunned as she listens to Kevin's innermost secrets. What did

these people buy from the vending machine... how have their lives been subsequently reversed...?

Director’s Statement

Ever since | was a little girl, I've dreamt of a “perfect and complete life”. I'd tried my
best to erase anything that | see as imperfect; however, the more | grow, the more | doubt the existence
of “a perfect life.” Is there really a perfect life in the universe? Will human society become better when
all the individuals become perfect, with perfect personalities? Isn't “imperfect” part of the “perfect”?
What on earth is “perfect” anyway? Hence, the concept of <Personality Vending Machine> was born.
This is a film with variations of sci-fi, romance, and even some comedy. | want to not only overturn
the traditional cops and robbers impression but to use diversified visual techniques to illustrate the
humanistic traits that are revealed in times of “life and death”. The common theme of crime films,
“humans wanting to play God” is well discussed and | hope to explain this struggle through the use of a

different level of film language which will present a fresh viewing experience for audiences.
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OCEAN DEEP FILMS
ADDRESS 11F-1, No. 206, Sec. 1, Fuxing S. Rd., Taipei 10666, TAIWAN
WEBSITE www.odfilms.com

Director CHO Li
CHO Li, received her M.S. degree in Radio/TV/Film from the Indiana State University.
Devoted to the industry since 2002, she started her filmmaking career since 2004. She worked as 2nd as-
sistant director for TSAI Ming-liang's <The Wayward Cloud>, and worked as a line producer, associate pro-
ducer, co-producer and producer in many movies, such as <The Wall-Passer> directed by HUNG Hung,
<God Man Dog> directed by Singing CHEN, <Winds Of September> directed by Tom Shu-yu LIN, the Japan/
Taiwan co-production <Tea Fight>, as well as the Taiwan/Swedish co-production <Miss Kicki>. After pro-
ducing those critically acclaimed works with producer YEH Jufeng, CHO Li changed her career to directing
in the hope of developing multi-faceted genre films with her unique feminine point-of-view. The suspense

feature length film, <Zoom Hunting>, marked her promising directing debut.

Producer YEH Jufeng

YEH Jufeng is the most prominent producer among Taiwan’s post new wave generation.
She has cooperated with many of Taiwan's renowned directors. Some of her important works of the recent
years include feature films <Murmur of Youth>, <Fleeing By Night>, <What Time Is It There>, <The Way-
ward Cloud>, <God Man Dog>, <Winds of September>, <Tea Fight> and <Miss Kicki>. Having shot films in
avariety of foreign countries, she has the widest experience in shooting films overseas. Over the past several
years, she has endeavored to help new directors create critically acclaimed feature films, documentaries,
and short films from a wide range of genres. Additionally, she successfully assisted big commercial film
productions such as <Silk>, <Blood Brothers> and <Red Cliff>. Her most recent project was <Zoom Hunt-
ing> directed by CHO Li.

Production Ocean Deep Films

Established in 2004, Ocean Deep Films is a collaboration of Taiwan's most internationally
experienced filmmakers who are devoted to making high quality movies and documentaries. In 2005, Ocean
Deep Films produced a feature film <Fishing Luck> which was screened in the Pusan and Tokyo Int'l Film
Festival. From 2006 to 2007, Ocean Deep Films continues to produce great works such as <God Man Dog>
which was selected by the New Currents Competition in the Pusan Int'l Film Festival and the International
Forum of New Cinema Competition in the Berlin Int'L Film Festival and won the Tagesspiegel Readers’ Prize.
<The Wall-Passer>, a Sci-Firomance film, was screened in the Tokyo Int'l Film Festival and the Brussels Int'l
Festival of Fantastic Film. Two more films completed in 2008, <Winds of September> and the Japan/Taiwan
co-production <Tea Fight>, were screened at the Puchon Int'l Fantastic Film Festival. In 2009, Ocean Deep
Films produced the first Taiwan-Sweden co-production film <Miss Kicki>. The suspense feature <Zoom
Hunting> was released in Taiwan in 2010, and will soon be released in Hong Kong and other places.
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Songs of Siren

Country Taiwan

Writer Ko-Shang SHEN

Genre Romance

Format Narrative/35mm/Color/100mins.
Language Mandarin/English

Production Status Pre-Production

Total Budget 1,200,000 USD

Secured Budget 100,000 USD

A coming-of-age love story in the ‘70s
about a Chinese teenager in Borneo who had relationships with three women
from ages 0 to 18: Mother, Siren and Human.

Synopsis

(Adapted from the novel of the same title written by Malaysian-Chinese novelist ZHANG Gui Xing)
Borneo, Malaysia, 1970s. During his first 18 years of his life, a young man had relationships with three women:
Mother, Siren and Human. It's a Chinese teenager’s coming-of-age love story set in the rainforest.
Mother, the Sweet and Sour Water Ryan was born in a river when his big and experienced mother was doing laundry
in the water. The rumor was that his umbilical cord was gnawed off by a wild water animal, and the newly born baby
floated down the river. During his childhood, Ryan had nearly drowned to death several times. Nobody knew how he
got into the water. As Ryan grows up, he becomes aware that he has to stay away from water, but is it even possible
for him? Anna, My Siren Ryan, a shy middle school student who always finds himself in the library, is reading the
Greek Mythology Hylas and Nymphs, but he cannot stop gazing at an empty seat belongs to a mysterious transfer
student and star athlete Anna. The rumors about her pregnancy make the boys fantasize her. One day, Anna asks
Ryan to do math homework for her, while she teaches him sports in return. Their worlds interact. A violent incident
ensues. Anna, a Siren, drags Ryan into mysterious water..... The Girl and the Violinist Ryan, now in high school,
forms a band with classmates who all fancy Western culture. Catherine, a precocious southern girl, is an uninvited
audience, and Ryan tries to be careful by not thinking about her. However, he fantasizes about the girl who lives
across the street, imagining a young girl's silhouette and graceful violin music. One day the music stops. The violinist
died. Is the mysterious girl a human or a ghost? High school life is about to end and he is ready to leave this small
town. With courage, Ryan tells Catherine a made-up story about a girl who plays the violin...

Director’s Statement

The novel reminds me of my own raw, sentimental and private high school life - the coming-of-age
memories of weakness, slyness, chaos and repression, only more extreme and more splendid in the movie. It's a fairy
tale about a boy who becomes more aware of his sexual identity and the most basic impulsion resides in his inner mind.
The illusion of desire will quietly come into shape as he becomes a man. It could be like Carlos SAURA’s <El Dorado>
with Herzog's heroic nature. But these teenage characters have their own sweetness. Hence, this love story is too dif-
ferent to compare with that of Europe, America or even Russia. It's more like a world cinema, the 3rd world kind with
ambiguous and contradictory Chinese culture. Water and female have a strong connection in this movie. Water implies
the boy's subconsciousness leaning toward mythical flesh and exploration for the sexual identity. The struggle between
resistance and giving in is like facing the temptation of seductive Siren who lures sailors to crash into rocks. Either by
obeying or departing, men cannot help but drown to death. | want to express honest romanticism, almost too candid to
hide its rich, humid, sticky and filthy nature—this is what attracted me the most. | imagine an alienated, post-colonial or
abandoned world where the forest is dense and elusive with half-naked, sweaty boys. To maintain the genuine under-
tone of the rain forest and Greek mythology, | plan to shoot it in Borneo. Mesmerizing exoticism should be the best way
to describe the style. Strong color, splendid landscape, the imagination that take the boy away from his dull reality, and

with precise visual descriptions and depictions, | will create a brand new look tailored for this movie.
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FLASH FORWARD ENTERTAINMENT
ADDRESS 7F., No. 358, Zhonghe Road, Zhonghe City, Taipei County, 23574 TAIWAN
WEBSITE www.ffe.com.tw

Director Ko-Shang SHEN
Ko-Shang SHEN's college thesis film <Layover> was selected for competition at the Cine-
foundation of Cannes Film Festival in 1999. Being a highly pursued young talent, SHEN has received many
awards for documentaries, short films and TV commercials as the director and cinematographer since his
graduation. In 2006, SHEN directed <The Pigeon Game>, a documentary commissioned by National Geo-
graphic Channel which was aired in 160 countries worldwide, and won the Best Documentary Director of
Golden Bell Awards. His feature documentary <Baseball Boys> was theatrically released in 2009 and won
the Grand Prize in the Taiwan International Documentary Festival and further competing at Visions du Reel at
Nyon. SHEN is now working on his first feature film which was carefully chosen and produced by Ang LEE.

Producer Patrick Mao HUANG

An award winning producer, Patrick Mao HUANG was trained at Columbia University Grad-
uate Film School. <A Fish With A Smile> was awarded the Best Short Film in at 2006 at Berlin International
Film Festival. Feature documentary <Baseball Boys> won the Grand Prize in 2008 at the Taiwan Documentary
Festival. Feature film <Eternal Summer> ranked number 2 at the box-office among all Taiwanese movies in
2006. <The Pigeon Game>, a NGC commissioned project, won the Best Documentary Directing Award from
Golden Bell Awards. HUANG also works with Discovery Channel and Taiwan Public Television. Additionally,
HUANG co-produced <Trip To Asia>, a German feature documentary selected by 2008 Berlinale. HUANG also
produced feature film <Step By Step> in 2009.

Production Flash Forward Entertainment

Flash Forward Entertainment was established by veteran producer/distributor Patrick
Mao HUANG in 2002. Its production credits include Singing CHEN's <My Wedding>, Leste CHEN's <Eter-
nal Summer>, Jay SHIH's <A Fish With A Smile>, Ko-Shang SHEN's National Geographic Channel commis-
sioned documentary <The Pigeon Game>, LIAO Ming-Yi's TV documentary <Giddes Becoming>, Jay SHIH's
TV documentary series about Taiwan animation history <Making Dream By Frame>, Widing HO's Discovery
documentary <King LIU And His Giant Bicycle>, Chen-Ti KUQ's feature film <Step By Step> and Ko-Shang
SHEN's feature documentary <Baseball Boys>. Flash Forward Entertainment has also worked with many
international productions from US to Germany, further gaining experience with international co-production.
Flash Forward Entertainment’s productions have won many awards at Berlin, Hong Kong, Shanghai, Taiwan,
Seoul, among others. Itis also a highly respected film distributor. Selected titles include <Quill>, <The March
Of Penguins>, <lwai Shunji's Collection>, <Truffaut's Collection>, <City Of God>, <The Class>, <Old Boy>,
<The Fox And The Child> and < Rec> to name a few. Flash Forward Entertainment also organized the 1st and
2nd annual editions of Kaohsiung Film Festival, and the 1st Screenplay Workshop in Taiwan. Flash Forward

Entertainment is always aiming to train and nurture new talents.
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When a Wolf Falls o
in Love with a Sheep e conin

Genre Romantic Comedy

Format Narrative/35mm/Color/100mins.
Language Mandarin

Production Status In development

Total Budget 1,500,000 USD

Secured Budget 1,000,000 USD

A love story develops in a copy shop;
magic happens on a piece of test paper

Synopsis

A romantic love story takes place in a neighborhood full of cram schools. A
young man who works at a copy shop, lives a mundane, routine-like life of copying and printing
test papers. One day, he discovers on the back of a piece of test paper, a drawing of a sheep. He
finds out the sketch is by a cute big-eyed girl who works at a cram school. The girl draws these
pictures to convey certain messages to the students. She feels down, however, because no one
seems to appreciate her sketches. In order to catch the girl's attention, the young man draws
a wolf next to the sheep and writes, “A busy wolf sometimes wants to relax like a sheep!” The
wolf unexpectedly becomes a buzz among the students. Many students begin to join and draw
sketches, turning the test paper into a farm of various animals. Can the wolf, however, win the

sheep’s heart?

Director’s Statement

Like many Taipei students, | went to a cram school on Nangyang Street. | still
remember those school days, the smell of glutinous oil rice, bubble tea and fried chicken chop
deeply imbedded onto my t-shirts and jeans. | also remember signs of competing shops cloud-
ing the sky, test papers, grade charts, lit classrooms with hundreds of tubular lamps, and un-
believably quiet, dark personal study rooms. As time passes, people come and go. Among thou-
sands of faces who walk through Nangyang Street, | found the two protagonists, Jay and Ying for
my story. Like others, they fail to realize that they are in the most precious time of their life; they
are soinnocent and pure. This is not merely a love story, but also a story about Nangyang Street
and our youth. The film’s production schedule begins in 2011. Shooting will begin in spring of
2011 followed by post-production in the summer, and final completion by fall of 2011.
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DOUBLE EDGE ENTERTAINMENT
ADDRESS No.14, Jihu Road, Neihu, Taipei 11492, TAIWAN
WEBSITE www.deegroup.com

Director Chi-Jan HOU # .

Born in Taipei, Chi-Jan HOU worked on the Database of Taiwan Cinema during his col-
lege days, HOU's works tend to be lyrical and stylish, and are often characterized by the themes of time
and memory. HOU's experimental short film, <Stardust 15749001, won the Grand Prix at the Taipei In-
ternational Film Festival in 2003, while his other film <My 747>, won the Grand Prix of Hong Kong IVFA
Independent Short Film & Video Award in 2006. His documentary <Taiwan Black Movies>, which is a
representation of cult films made in Taiwan during the repressive era of the 1970s, was nominated at
the Golden Horse Awards and screened in many international film festivals. In 2010, his first feature film,

<One Day>, premiered at the forum section of the Berlin International Film Festival.

Producer Hank TSENG / Wolf CHEN

Hank TSENG, a promising young producer from Taiwan, possesses a sensitive and unique
vision to lead the film project, as well as the strong capability to plan and execute it. He has produced the
highly acclaimed <Orz Boyz>, which, directed by Gillies Ya-che YANG in 2007, received four nominations
at the Golden Horse Awards including the Best Feature Film. TSENG has also produced <Step By Step>,
directed by Chen-Ti KUO in 2008. In addition, TSENG produced many award-winning TV films, including
<Nyonya's Taste Of Life> which directed by Chi-Yi WEN, received the award for Best Drama, at Golden Bell
Awards in 2007, and <Désincarnation>, which directed by Chih-Ju LIN in 2006 won the Golden Horse Award.
His short film <Father’s Finger> directed by Shih-Yi YANG in 2007, was also nominated.
With more than 20 years of experience in the movie industry, Wolf CHEN is in charge of the production depart-
ment at Double Edge Entertainment. His production credits include <Step By Step>(2009), <Black and White
Episode 1>(2010), and <3DNA>(2010), the 3D concert film of the most popular Mandarin Band, Mayday.

Production Double Edge Entertainment

Co-founded by executive director and producer Bobby SHENG, Double Edge Entertain-
ment excels in film financing, full service production, and sales & distribution. With offices in Hollywood and
Taipei, shareholders include Taiwan electronics BenQ as well as two of Asia’s leading financial venture capital
groups, Chinatrust Bank and Taishin Bank. In June 2009, BenQ's Michael TSENG became the general man-
ager in an effort to utilize the best of Taiwan's talent in Double Edge Entertainment in its production efforts
and distribution services worldwide. Double Edge Entertainment recently co-produced and financed four
feature films: <Smother> starring Diane KEATON and Liv TYLER, <The Lazarus Project> of Sony Pictures
starring Paul WALKER, <The Women> of Warner Brothers featuring Meg RYAN, Jada PINKETT-SMITH, An-
nette BENNING, and Jennifer LOPEZ, and <The King of Fighters>, which stars Maggie Q, is directed by Hong
Kong legend Gordon CHAN. In 2010 Dee Group in collaboration with China Film Group, will reproduce the
hugely successful action TV series <Black & White> into a 10,000,000 USD feature film shot in Taiwan and

Canada, as well as the first 3D music concert feature film, <3DNA>, of Taiwan's rock band Mayday.
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PiFan Organizing Committee Office
1F Korea Manhwa Contents Agentcy(KOMACON)
529-2 Sang-Dong, Wonmi-Gu, Bucheon City, Korea(420-030)

Tel +82 32327 6313
Fax +82 323229629

Web naff.pifan.com

Jongsuk Thomas NAM

Senior Manager, NAFF

PiFan Consultant, Int'l Relations
Tel +82 32 327 6313(ext.120)

E-Mail tommynamé8@gmail.com

Ming Minkyung KIM

Coordinator, NAFF

Tel +82 32 327 6313(ext.122)

E-Mail naff.pifan@gmail.com / naff@pifan.com

Kimberly Yonju SONG

It Project 2010 Staff

Tel +82 32 327 6313(ext.124)
E-Mail naff.itprojectldgmail.com

Jin Sook KIM

Industry Screenings, NAFForum Staff
Tel +82 32 327 6313(ext.126)

E-Mail naff.industryldgmail.com

S.Y.Seung Youn KIM

Fantastic Film School, Project Spotlight Staff
Tel +82 32 327 6313(ext.126)

E-Mail naff.ffs@gmail.com
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NAFF 2011 Welcoming Speech

In 2011, Netwark of Asian Fantastic Films (NAFF) is celebrating its 4th year in its
existence. NAFF has been making great strides to help enhancing the Asian genre
film industry by discovering and supporting exceptional projects from all over Asia, as
well as those of Asian diaspora.

NAFF's genre film project market, It Project, keys the bright outlook of NAFF, leading
the way with its unchallenged In~depth program. It Project 2011 has received 78
entries from 19 countries and we have selected 18 out of them through intensive
preliminaries. 8 projects will be chosen to receive cash awards and/or
post~production support, with greater amount of contribution in place for this year,
mare than any other years.

Project Spotlight 2011, one of Industry Program, will focus on Japanese genre films.
We are confident this program will be the foundation for Asian genre film,
establishing its significance as it Is anticipated to become the core global media
industry in near future. Meanwhile, Fantastic Film Schoal [FFS] 2011 welcomes
“Asian Producers’ Labh” which will actively educate young Asian filmmakers during its
week-long session. Even with its rather simple programming, Industry Screenings
will seek out the means and methods to expand PiFan as a prominent film
marketplace. We promise to present further expansive plans to achieve such goal in
near future.

NAFF 2011 will constantly do its best to establish the network for the Asian genre film
industry. We ask for your continuous support and sincere attention. We welcome all
of you to NAFF 2011.

Thanlk you.
July, 2011
KIM Young-bin

Festival Director,
Puchon International Fantastic Film Festival [PiFan)
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